ion of Character: The Letters of George MacDonald, ed. Glenn
ler. Grand Rapids, Mich.: Eerdmans, 1994.

k:’oducts of the Lewis Carroll-George MacDonald Friendship, by
ocherty. Lewiston, N.Y.: Mellen, 1995.

nderland: The Lives and Fantasies of Lewis Carroll, Edward
M. Barrie, Kenneth Grahame, and A. A. Milne, by Jackie Wull-
ew York: Free, 1995.

books cover the same general subject: the life and lit-
ks of major Victorian fantasy writers for children. Since
rty, and Wullschléger use different critical approaches
5 it is fascinating to realize how little these books as a
n common with one another. The George MacDonald
ges from Sadler’s massive collection of letters barely re-
George MacDonald whom Docherty shows to be a writer
intense and extended literary wrestling match with
,ll Only one single letter to Carroll appears in Sadler’s
rief response to Carroll’s request for an introduction to
ton, whom Carroll was considering as a possible illustrator
Glass. The Lewis Garroll who provides the title for Wull-
roup biography of five pivotal Victorian and Edwardian
writers is not the same Carroll who Docherty claims was in-
long-standing literary and religious debate with MacDon-
- suggests, resulted in their children’s books being filled
eciprocating allusions. MacDonald is excluded from Wullschle-
list of fantasy writers and barely makes a mention in her

An Expression of Character is a much-needed collection of
orge MacDonald, perhaps best known by children’s litera-
lars for At the Back of the North Wind, The Princess and the Goblin,
The Princess and Curdie, as well as his many visionary fairy tales.
s also edited the outstanding two-volume The Gifts of the Child

themlure 27, ed. Elizabeth Lennox Keyser (Yale University Press, © 1999
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Christ: Fairy Tales and Stories for the Childlike (Eerdmans,
the standard edition for MacDonald’s fairy tales. AnE
acter will undoubtedly find an important and useful p
Gifts of the Child Christ and William Raeper’s George M,
1987) as essential scholarly texts for anyone wishing to.
cal work on MacDonald. Sadler has chronologically
than three hundred letters divided into six major p
Donald’s life. Sadler provides necessary annotations to
dence an accurate register of the letters, and an inde
and places mentioned in the collection. Although n
or detailed in its scholarly notes as Morton Cohen’s
Letters of Lewis Carvoll (Oxford, 1979), An Expression
treasure trove for those interested in MacDonald'’s relig
There is one great limitation to this volume, ho,
the fault lies not with Sadler-but-with-MacbDonald-M
drawal into total silence during the final years of hi
as is the complexity of his highly mystical and myth
Any reader hoping to find the “golden key” to unl
of his intricate fantasies will be sorely disappointed
a cousin, MacDonald explains, “A man whose busin
seldom fond of letters” (328). Although MacDonald
hundreds of letters, they are surprisingly flat andir
compared to his emotionally and erotically charged
two letters that equal MacDonald’s published wor
letter to John Ruskin written four days after the
Touche and a guiltily penned note to Thomas Carly]
duplicate a letter written to a mutual friend that M;
advertently misplaced. MacDonald avoids analysis
letters; as he wrote to A. P. Watt, his literary agent,’
to bring my personality before the public in any wa
work in itself necessitates” (355). '
Occasionally there is a brief reference to his own '
letter to his wife in which he suggests that The Pri
lin is “as good work of the kind as I can do, and I
most complete thing I have done” (174). But thos
to MacDonald’s fantasies are better off reading h
Imagination” than the letters collected in An Expres
A strikingly different look at MacDonald is pr
cherty places MacDonald’s literary works next to th
Lewis Carroll and argues forcefully that for forty year:
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s.dictum that “Opposition Is True Friendship” (xii).
f Blake reveals much-about. Literary Products, since this

re imbedded in Blake’s poetry. Several of Docherty’s
re meant to illuminate “the structure of Alice’s Won-
as a caduceus” (115) or “Alice’s trials and transforma-
nposed upon the cycle of the year” (172), for example,
f the visual imagery of Blake, or at least that of Harold
retation of Blake.
Carroll-makes up half of this dense study, which is re-
infl e of the two writers on each other, I must say
; nterpretation of Carroll that I have read since
ttleson’s Lewis Carroll “Through the Looking Glass” Decoded
ibrary, 1966), which maintains that Looking-Glass is a
Il's close reading of religious writing of Baal Shem Tov
has more in common with the Jewish Daily Prayer Book than
1ave serious reservations with Docherty’s analysis and
g-of Hearts says in Alice in Wonderland, “I seem to see
g in them, after all” (155). This is no parody of scholar-
rick Crews'’s The Pooh Perplex, but an amazingly detailed,
ted, yet highly insightful book that is woefully in need

1p between MacDonald and Carroll, andutheir admira-
ther’s writing, have been long acknowledged, althdugh

ver attempted as rigorous or extended a comparison
oes-Docherty. The Novalis epigraph that MacDonald

ncluding chapter of Phantastes— “Our life is no dream;
become-one,_and erﬁips will” (180)—i ised to
but a dream?” (347) in the final line of the vale-

that concludes Looking-Glass. The epigram, which Mac-
nd itirg-throughout-his-work, clearly influenced
1l's writing, including Alice in Wonderland, Looking-Glass,
Bruno. Docherty suggests that MacDonald modeled
ad knight;-whe-is-Anados’s double in Phanitastes,
herty calls this portraijt a “character assassination” of
irl children” (301) that eventually pressured Carrol
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with “My Uncle Peter,” a short tale in which-a lo
befriends a young girl but her family puts an en:
ship. Uncle Peter falls into depression, but prop
him; Docherty sees the story as intended as botl
an attempt to coméfort Carroll,-whe-was-beginmiig
with the Liddfil_lwroll responded to MaCD‘

both that feature Ahce exploring her unconscic
"Adventures Underground, which would later beco
land, and MacDonald’s “Cross Purposes.” Docher

and vice versa.
Docherty’s most-astonishing-claimis-that Alice.
as-many z and as significant references.to Phantaste ,
Liddell. As audacious as this sounds, Docherty compelli
‘that the structure of Alice in Wonderland both parall
Donald’s “Cross Purposes” and then inverts the:s
tastes. The study continues in this cross-referencin
that Carroll’s “Bruno’s Revenge” was written in re
tastes and MacDonald replied to “Bruno’s Revenge”:
Heart.” Throughout their careers, Docherty claims
Carroll continued the complicated literary call-an
roll’s Looking-Glass being written in reaction to Ma
Cathcart and MacDonald’s Lilith being an answer to L
This is a difficult and frequently perplexing book,
clusion, the reader might think that Docherty has un
hidden passageways between the two writers that;
Gwyntystorm in MacDonald’s The Princess and the G
structure seems to collapse of its own weight. The chi
that Docherty examines MacDonald and Carroll alm
and does not sufficiently place them in the wider con
torian sphere. Although I have no doubts that both wr
other with as much care as Docherty claims, both read
tiple areas and were undoubtedly influenced by oth
if even half of what Docherty claims about the literar
between MacDonald and Carroll is correct, then thi
most original and significant analyses of Carroll produ
twenty years.
Whereas Docherty’s book suffers from overambition,
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for Wullschléger’s Inventing Wonderland. Using the lives and
arroll, Edward Lear, J. M. Barrie, Kenneth Grahame,
she makes the case that the Victorian and the Edwar-
onstituted a golden age of fantasy writing for children.
‘original concept. Humphrey Carpenter’s Secret Gar-
Age of Children’s Literature from Alice in Wonderland to
oh (Houghton Mifflin, 1985) made a similar point ten
in a far more convincing fashion. One wonders who
dience for this book is, since it is primarily a syn-
1s research. Admittedly, there are some slight varia-
he two books: Wullschléger includes Edward Lear,
rom Secret Gardens, but Carpenter includes chapters
1gsley, George MacDonald, E. Nesbit, and Beatrix Pot-
.~ Wullschléger and Carpenter do not do ds good a
Prickett (Victorian Fantasy [Indiana University Press,
d Gillian Avery (Nineteenth Century Children [Hodder and
55]) do in placing these fantasy writers in the broader
fully examined literary context of Victorian and Edwar-
that includes texts written for children and adults.
ullschleéger’s book is riddled with errors. It is unclear
ron Carroll precedes the one on Lear whereas the rest
ollows chronologically. She argues that these five writers
cen 1865 and 1930” a “radical new literature for chil-
ough Lear published A Book of Nonsense in 1846. Wull-
ts that Catherine Sinclair’s Holiday Houseis “a collection
t fairies and giants” (102), which seems to suggest that
t the novel but only the frequently reprinted interpo-
that Uncle David tells Laura and Harry. She maintains
olden age of Victorian and Edwardian children’s books
me from nowhere” (97), which sounds as though she
.ignore how fairy tales and literary fairy tales modi-
nt of children’s literature during the first half of the
ntury, as shown in the scholarship of Jack Zipes, U. C.
T, and Brian Alderson. She repeats the charming but
tory that the dormouse of Carroll’s Wonderland was based
riel Rossetti’s pet wombat.

ullschléger’s conclusions seem equally flawed. She ar-
ar’slimericks reveal “classlessness” (73). Other critics sug-
limericks reveal inflexible codes of Victorian society per-
e unnamed “they” in the final line who regularly punish
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individuals who dare to vary from accepted behavior.
examines this group of writers and argues for their ¢
happiness and disappointments as the basis for their.ct
tasies that idealized childhood, although she acknowle
Milne simply doesn't fit the pattern, since he was a “hap
became “a charming young man excelling in the adult
prewar London” (181).
Despite the many problems with this book, Wullschlég
some valuable connections. Her chapter on J. M. Barr.
est in the study; she situates Barrie’s Peter Pan among th
literary Pans that were part of the cultural landscape of th
including Robert Louis Stevenson’s essay “Pan’s Pipes;
lett’s play “Pan and the Young Sheperds,” Rudyard Kip!
Pook’s Hill, and Aubrey Beardsley’s Under the Hill. Wulls
ing of Kenneth Grahame and Thomas Hardy as the t
of the period engaged by “the rural myth” and cham
tradition against the modernist enemy that would eve
them (168) is equally persuasive.
Each of these books contains serious limitations, alth
different in nature and varying in degree. Of the thr
study, although it is the most complicated of the grouj

one that will most reward the reader who is willing to er
argument.
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