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"No! No! The-a'd ventures-, first," sajd'tlie Gryphon in .an impatient: tone: ."ex-

planations, take'such a dreadful time.":('The'L6bster-Quadrille')'". •-. -. '

"Even a joke should Have some meaning-

a'joke, I hope." {'Queen Alice'}1 ..

-and a child's'more important than

i: Tlie Child, Nonsense and Meaning

'"The'adventures'..first'".,\says Carroll's' Gryphon; \vitli,his^dread of
'explanations', arid. aU1. readers: know;, this-is'.the'right orderuYet rritro^'
duction's'incvitably "come before,adventures.and'intrbdu'crions.tend .to
mean explanations:-Lbts of-things'happen:the.^\Tong.,way .rouh'd in'
these .texts -?;1"Sentence-first —^"erdic^afterivards'i'i'-sliouts the. Queen
of Hearts3'—.so:readerS'vWho'.share: the.Gryplion's:priorities^ can al\vays:

read the introduction-after th'e:stories,"or:not at;all/You simplytfollow
the instructions of.the King of.Hearts: "'Begin-at'the-bcgirining'..'-. ..and
go on;tilTy6urcbme.io the-endr.then stop'".3. ••LJ-.: . . ._ ..; ; . • . .;-.:i. :

Yet,Cafrolls:herd)iie,'atLthc hearfbf,tHese:adventuresj :s, very.much
concerned with'.'questions-of 'mean ing:: iVheii sKe 'dreamily: finds her
way tb'the other side of.the looking-glass, one~:of the;first things she
encounters "Is a. poem:'call ed:'Jabben,vocky.>.':After.-.reading ."it, '.Alice
remarks '"It seems very/pretty.1.-/.'-but it's-rather hard to ̂ understand!'."
'"Somehowit-'fills-my:head:.\vith;ideas''',^he reflects; '"only 1''don't
exactly 'la'iow what they>are!".!1 " : . . •L - j iu rT ' t ,- -.'- . . . iL : - . .••-.. - / ' v , . -

In this-Tespectfthe'nonsensical.mirrbr-poem;'Jabber\vock;'>.stands'asv

a.mirror:of the classic literary,double-act.o£whicKJt is.'part: All readers-
Q{ Alice's Adventures.in'.Wondcrlimd 'and~Tliroiigh''the--Lookwg-'Clas$, those.
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..prefatory;"poem, to~ Wonderland,..in& they-abound in. the1 spontaneous
erngmaticr coinings* of'dreams, slips of the tongue, .jokes:ahdjmpro-
visa tory-free-association.-.On. the other, hand they, are also riddling;
aesthetically /highly -.wrought,.products.-.of a r child-haunted,;adult;
obsessed-by questions of meaning, -and.ihave something'of .the,eerie
perfection.of the literary;sphinx.about them,-.of Wildeariicontrivance
as-well..as:.the vertiginous, spontaneity *6f:.improvisatioiv...On.: the:one
hand, these are two of the\few widely .-acknowledged, classics :of chil-
dren's literature whicli.helped.in themselves .to. redefine die possibilities

. of-writing for.cliildren.-.On-the other:hand;,they are? two; of'the most
original, experimental'works ofliterary.fictidnjn the:nineteentlr.ceii-
tury'and have .had-;a-,huge;jinpactcon-subsequent.'fiction •.•and culture:
Translated by-Nabokov-.into.-Russian/ adopted :by- the -Surrealists. as
proto-surrealistdream'b'ooksin France; taken.up.byT. S.tEliot,: Virginia
Wbolf, James Joyce, 'W-.H; • Auden and. more recently Peter Ackroyd as
models-, the Alice-books have be'eiv.taken.to^prefigurambdeniism-abits
most experimental,as well -as,children's .writing -at1 its ;mostr elemental..10

This double fate, may-embarrass"-so'ine" .readers-fant'is surely inherent',in
the. stories .Carroll wov.e:-around. hisrh'eroine AlJce,,.and.surely.;part.df
their challenge ahd;appeal.,to:all readers,-you"ng.-and?old".r_ ': •- ,1-!':/'_--1

In a sense this dispute- represents-a reactibnito: some thing b'eyorid the
Alice books themselves. .Jtuep resents, a dispute/about the-meaningrof
children's literature.-(whateyer':that;is),-,about-childhood'"andcliterary
representations of- childhood;_-about,:^he relatibnrbe&veen Tbooksofor
children ahd'books,.for adults,-aboutunonsense\as.-a--genre andiclassi-
fication; about'dreams,.ahd-of.cour'se..about,readihg,L1^l/i(1eJjil(/^c»/i(reJ
in. Wonderland originated as..a'.children's-storyjand1.\vasVmarketedlas a
book: for'children,:ye't-since th'e-day7of its-first, publication itlias always
appealed to'.adults -too'a'nd;'_witlrthe Bible and_Shakespeare,'is:reputed
to. be the •mbstT; quo ted ";of;EngIislT-texts;; Carroll's •,'t\vo_.dreain;.books
about'a.seveir-ye'nr-old middle-class-yictbrian_girl-.offer, themselves.as
absurd and.iiddling'parables -ofiiarra'tive •andjinguis tic .innocence,1 but
they are also.allegories] of experience: incarnations of;philosophical
sophistication.and.'perverse'-intellectual wit,', constructed.around .the
adventures of archild. ...': '.•' '':-,..;; I:-..,' /;! " . •.•;• '-. ...i- _ • ' ' " ' . . . •••/':
../"What is.'ultimately;at stake._in.disagreements about.the'''innocehce'
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children's classics as.tli^Alice'bobks is,--l;susp"cct!:a debate about
£ j'thfe relationship between_adulthopd and childhood - and where in; that

complex, troubled and mesmerizing relationship.the.-intercst of-'innp-
cence1 is to be found arid in whose interest.,Talking'about:Carroll,:-"W..

•.Hi Auden wrote.tbatjthere.are good books,-which.are only for_adults,
; ;;because their cpmprehension:p.resupposes ladultexperiences^but there
; -are no good books which are.only, for children- /Mivtriis sensej.it is nat^
".Ural-for childrenjs;b6oks..to,'become-adult1 books.if theytare.any. good;
•'since all adults^have-been.children,-books'for;andiabo_ut.;children;.are
always potentially- for-and about: a'dults, too. -."William Empson-has-said
that the Alice books are'about |grp>ying,up',-Ayhich is.certainly true.13

They are also,-perhaps'iii'o're.surprisinglyj-abput_grp\vn;-upS:Alice,',2fter
.all, is, apart from a'fleeting baby (\yho_turns. into'a'p.ig) and. tbqse.stuffed
archetypal schoolboys,Tweedledum;and Tweedledee;;.the only,child .in

-.the books at 3ll%Like;HeriryJames;S..H^!<j(-M/)/siejX)ieiJ',;thc stories give
'us not so niuch,airadult's'.vie\y:pf childhopd'HS,a'chil.d's,viewnof-adul.t-

' hood; Seen thrbughjhe. lens.of Alice; .the. world'of-adulthood:is:asjii.s'-
mayingly bizarre and;perverse-as those-.of Dickens and James. ;';..- ;

•• Virginia "Wbp.lf: respites ;th_e^questi on. ofreadership.in'a..difTeren.CAvay.
'The two -/U/Ver.are not;books.-for children',-she wrote in-ig^pV.'they
are the .oiily .bppks^m_\.'\vhich;.we.:become;.c.liildreh',.".-According;,to
AVoolf, his .;childh'ppd,-;'lodged.,.who.le:-;ahd,-,entire' .inside.podgspii;
forming 'anj"mpediiTient;at:the.centre•ofihis:bcing>;which;'staryed..tbe
mature man ofhourishment' but-enabledjbimin'fictipn to ̂ do .what.no
one else Iiasieyer-beeh:able;to,,d6;;'.-,i re.ti3r.nLto.;thatiworld;-and,'.recreate
it ... so thatwe;top|.becpme children again',; ̂ Tliis isa-large claim:and
magically .d3ssoly.es th.e.barrier:bet\vecri: adult-and -child; \n.Jaccib's Room,-
To the Z,(i;/^/i(iifJt.'land.-:T/ic'.H'^t'£J:-Woolf'.herself tried, tp[,'recreate'_that
childhood'world. too,rso;her tribute,-to. Car roll is bornp.utpfase"iise-of
affinity. Carroll-5hoiild.be;placed. witlvthe nioderiii.st;novelists:Proust,
Joyce and Woolf, as well as the Oedipal father of.inodern childhood,
the psychoanalyst.. Freud,-as part-of a..cultural movement placing .the

child's story at the.heart of'adult.c.ulturer '_ . • : . . • - " •
The Alice books are children's literature, but also, as much as Dick-

-.B rente's iJVittheringiHeightsi .or, IJenryems
James's What.&Iaisie Knew, partiof .the .nmeteenth.- century's. expanding
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literature about childhood. In •foregrounding problems of language and1

meaning,^they are as formally disorienting and'psychologically search-
ing" representation's ."of childhood subjectivity as Joyce's A Portrait of the
•Artist or WQQ\C$ To,the. Lighthouse:.'Adventures' arid 'Wonderland' sug-
.gest 'fairy tale' and- 'romance',' but Alice's "most parlous adventures
underground and through; the. mirror are intellectual and social rather
than physical,'dialectical 'rather tharffolklbrrc. The,Gryphon,: Mon-
strous Crow and Jabberwbcky are comparatively harmless antagonists
compared' to 'all the querulous logicians arid-"niggling ̂ philosophers of
meaning' she'.meets .on her .travels', all ready to pounce Hke'vultures on
any'phrase" "or idiom, however 'normal',' that can be wrested into'the
discomforting, abnormality of •jionserise*. The author .of'the .Alice
Books was.ari'Oxford logician,-arid-at every'turn bfher lookirig-gla'ss
quest, Alice's'conversations'b'ring" her into close-encounters not only
"with figures from'games of cards'and ;chess'like'the Queen or* Hearts
and the White Knight, or "from'the traditional repertoire .'of nursery
rhymes, like. Hump ty.Dumpty arid the'Unicorn', buc.with'.the'persistent
puzzles,'paradoxes and riddles'which"-hauntvthe'apparently stableimir-
ror theories oflanguage wliich have-"dominated-the. philosophy-of the
West.15..;. - • - - - - . • . • .„, . - . - . . ;

The question of the meaning"of nonsense: haunts. Alice and matiy.'of
her interlocutors. '""It's"really .dreadful'?,.'AHce'reflects'-'at .one -p'oihc,'
'"the "-way all.the"'"creatures1.argue";''Its'-eno'ifgh"to drive'.-6'ne' crazy!"'11:
Many of these"maddening'arguments :cdhcerii the'questions' ofrriean-
Jng, Identity,- names',' logic arid-the phil'osophy"bf language whicrhhave
yexed'philosophers since Plate. The seven-year-old'Alice is.caught up
in a series o'f badrtemperec! 'dialectical duets" whiclvcalf in question'or
put In to'play the conceptual foundat'ionsTb'fhe? world. It.is'np-wonder
that the relation'between .'chilclreiv jokes and meaning raised by/the
Red Queeii should haunt readers of Lewis .Carroll's story, ' . . . ' •'•" " "

. - . . 2 : Biographical' "•-- - - ;••'. • • '• ^i-

One familiar — and.familiarizing'— way of re-framing the riddle of the
Alice; books is 'biographical, to look,'to the1 life of the auth'or'for clues
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p$thc'.meaning of his, dream.textsy-Qne answer, .to1 Alice'slast question
roiigh the Looking-Glass, as-to \vho;it %vas that dreamed it all?1 is

tjwis Carroll'.17 '.:.... - - . , ' . . - . . . . , : ; - . " / . , ;. • . •••••' - ' .
wis Carroll' wafthe. pseudonym o£the Reverend.C. L. Dodgson.'

(arid.if-during his,lifetime, asv,Virginia .-AVoolf-said, 'The Rev.-C. L..
)bdgsoii had no,life',1B since his death, he.has .been,subjected to innu-

Smerable posthumous Lives, starting with his. nephew Stuart Dodgson
p3olling\vood's.17ic.Li/e and 'Letters of Lewis Carroll,, published in 1^98,

ear of.his death.-1? .Unfortunately.the Dodgson that emerges;from
fctHe densely documented.pages.of these Lives is almost as enigmatic'.and

g.controversial a figure.as,Alice. ( / ' • • .- . .. . , "••_ , • • - . . - _ • , . . . •
••Charles Lutwidge Dodgson :w.as born-in' 1832$; the''year, of^the,

p-Reform Act, into a' r.ural:parsonage.in.Daresbur)VCheshire.-He was the
I'third of eleven, children and the eldest.son.-His father,,a'High Churchr

cmaniri the mould oChis.rrieiidP,usey,,\vas-a graduate of Christ Church,
[gOxford, where he took a First in'classics and mathematics. Though his

son rarely mentions-;liim in • letterstor_diaries, .his .father- and.Christ
Church were to .cast ajlbng shadow over, his .entire life. The .Reverend
Charles Dodgson, had, married -his-[.cousin;- Frances Jane,_Lut\vidge
(about whom,we knbiy/dismayingly little.beyond,the family's image-.of
her.as ideal,Victorian'. Mother)/"and six-years after he left Oxford,-they
settled; in;the.,rempte;;parish"; of;Daresbury,. where, he,was appointed
curate (it was'in'the.grft'of Christ Church).'/The first-eleven .years, of
young Charles;D6dgson^-life were.spcnt.in.this crowded-rural parson-
age,-dominated.by:his' father's strong intellectual personality andthe rit7.
uals of Anglican. pic.t)',and^family;games._ During, these, first.years-of
what his,nephew; called 'complete [seclusion, from..the world',20 young
Charles, his.seven sistersrand two'-.brothers.were:educated at borne by
their mother, and..,subjected:'to. at heavy daily dose,of High Church
Christianity, from, their'father.,...' . : } . ' . . ' • ' . • • ' • . • ! • •

Though Stuart Dodgson Collirigwood retails faiiiily anecdotes about
his climbing'trees nhd making.friends.\vith"snails-and toa~ds,or encourr
aging.'civilised-,warfare-among' earthworms',21"modern-biographers
have little to go on when trying-to imagine Dodgson's formative years
in this ;formative.place.;-His Lchild; friend,Tsa,Bowman called., him .'the
man. who above all/dtliers has-.understood'childhood'22 and-Virginia
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-Woolf thought that 'childhood remained in;hinr entire1-, all: Iris life, per-
sisting as an:'impediment"in.the'centxe.o£his7fe

-that children, were 'three-fourths' ofhis 'life',24 and the;cult; of child-
hood was -clearly central tb'his 'entire "adult life.'This makes'it'the more
surprismg'thatj apart from-in-a cbupleVbf "early,poems, :Dpdgsbri"-nevec
talked sbout Ms-own chUdhobd, his-famUy^early games or reading. In
'Faces in th'e!Fife', 'written-in iSfe'O", he" evokcsr;'the. happy place'-where
I was bbrn',''an:island'farm' "amid 'broad"seas of conl',25"and.in'-'Sol-

- itude' '(the: first -poem-'t'd bear: the signature :bf-'£ewis^Carr611'; 'written
"when:he"was twenty-one) rie'invokes 'the'gblderihoursiofiife's'.young
spring/Of innocence; of love and truth', affir'min'ghe'.'wbuldgive-allhis
adult'we"akh''To''be orice-.more:a little -child/For brie:bright;sumrher-
day'.-These are'surpnsihg'sentiments:for--'a"twenr;f-one--yeaf-old:'s'tu-

- dent'perhaps,, but'-not" forHhe-peri6d.26:They-teUlus'*mo^abbut the
post-Wofdsworthiari romance, of childhb'o'd than aBbut'DodgsbnVown
early 'life. ̂  ••-':. . '. ...-'.; >y,~ - „ : < ' . ' .7'!;nR ; .!-;^-:: >;,r.-;.-,v^ - '••-.:

: In 1843;. the'Reveren'd Charles -Do'dgson^Tvhb b'y'tlien had ̂ com-
pleted aii'e"dition of Tertullian'"com.rrii'ssibried;by Puseyin'addition'to
running,his" quiet'Cheshire parish,' acquired:the-lai-ger,'^ltogeth'e'rile'ss
secluded"patisri'of Giro ft'bri'Tees in.:North'-[Ybrkshire^thaiiks'-to"''Bish6p
LongleysmterventidnHvitfcdie-Prim&^^
arage at,Croft-was rnCtch"grander;rset in a big'well-teffdedi"garden^close
to the newly''built railway and.in'dus'txiai^arh^gto'n'.The-'farriily^grew
'larger "tbbV-since 'b'eibre-ldhg'MrsOodgSo'ri'-gave'' birth fe-aridtlier/.sbny
Thfereafter" the'eleven Dddgson-'children.se'enVe'd.'to' thrive"'ih"the"-new

-rectory,-; with its.greatef.'sp'ace-a'rid a'cc'ess-^
' to remain a^close-kiiit-farnily-thrbughoutltheir Idng^livesJ One--oFth"eir
bdderfshaf-e'd'characteristics \vas a.chronic-starnrnerir.Gharlesvhihis'elf
had to-battle^with a-Stamnier aH his1 life'(hb"ha'd..regular speech-therapy
as an."adult),'and'six of liis seven sisters".were-stalim-ierers^to'olJ'Th'e
'Db'do'̂ of >^;!f/er/fl/j(/:representsvthe: first-syllables' of-nis<stamm'eredisur-
name--^''Do-Do-Dbdgsb'n''f— and it may.i'be-tha't'his"-'fine;-ear'for hri-'
guisticnonseiise;'and for semantic and logical impedimehts'of all kinds,
ha'd some"relation-to his "spee'ch-'irripedinie'ni:. < '•'•'•' -"'•'-• ''r '-i • :JM "-~ *'.

•' - In 1844'Charles's sch"b'6le"ducatioiiib'e'gan,fsetting up'"th'e-'rhythm-that
shaped the.rest dfhis.life"..Henceforward,' there-was'to be"ah oscillation"

iHetween serious all.-friale'academic,'life on,the one hand?arid the com-
\y of young 'children' — mainly- girls — "on the, other, .He went^frrst ,as-
l"a:boarder to Richmond. School,-* ten miles from-homejAvhere his^head-
^master noticed 'an- uncommon share '.of-.genius', and..what .\yas. to,
|become a highly characteristic 'inability to.'rest satisfied \vithoutamqst
f-exactsolution'.of whatever-seems to hini most obscure-... Two ̂ years-later?i. • • - - - • . j . - •
|:the.fourteen-year-oldjpodgsbn.foundJiimself further;froni; home and.
"from happiness .in-that archetypal,nineteenth-centur)',public,school,'
|Rugby, where: he. arrived, shortly .-after the/death .of .Thomas; Arnold;.-

k'This was the period;;of--7o;n Bmvn',s ^Schooldays', .but D.odgson was no,
|; Tom Brown. 'I. cannot say ;I-,look:back on my life;at .a P,ublic,School

p!';with. any sensations^.of pleasure', ,he,.wrote.-later.:in, the.-.privacyfo£ his:
|.:'di'ar)r,of 1855-in'-a.rare.l moment of class-disloyalty,-,'or that-any earthly
^considerations; wquldiriduce"me,to; go.through.my..three years again.'2,7.
S-jW'JJowever uncongenial he:found the all-male', •sport-dominated-cul-
'•hire, of public school,'he typically wqn-prizes;i_n'almbst.every.subject^
'and-soon found himseh^-.underjthe, patronage of his father's mentor-Dr.

R'Pusey, athis-father's collese,,Christ-Ghurch;'OxfordJ-.where he-took;iip'
W-- ' ' ' - " . " " ' - .
^'residence in'lSji:. pr'Pusey wrote to" his.father,- commending his 'uni-,
§form, steady.and:good'.cohduct',.;and:youhg.Charles-continued, to^fol-.
fe.ldwin his.father's footsteps:;H"e;readiclassics,and-.mathematics like him,^
I""'like, him emerged; wjth;a;-First.Min,'rnathernadcs;i(falhng ,short_-'of.h:s
^father's Double:First),-and;,like-hirrL;"ended-up^with a:.studentship;,at

. Christ Church witht the, .expectation^ of .going cbni into :.the;C.hurch.
H-Though young-'.Charles ;was;eyentually..ordainedt'ihj:i86iv -after,some:
^-'soul-searching, he didn't go on,'like his father; tq-a:parish^andlfamilyi

ofhis own: GhristGhurchwasinot.to.be'a-stepping-stohe but-his; ho me
for the rest 6f;his;.life.,><4 .-;;.! ;; ,-; . . • - . . ' ; . - ; , , "vi!- / . . ' " ' .<•->..•: ; • ' . : , • • - ' •, . .

-His childhood;.was iqver,(but;the;idea:;ofrit.liyed'pn.;Nothing:cp.uld,
be much.less hke;the.'Brontes];childhood in.;that: other Yorkshire par-^

|'~ sonage, than the"Dodgsons',;at Croft^but as'fbr.the'Brontes.at Haworth,;
the children's 'home-made;.\vriting- culture;helped;shape^Charles's fu-,
ture career. As DdnaldjXhomas notes,-'the most impressive and durable;
memorial of,Croft-was the; succession.of .magazines, for /the^younger
children that.Charlesiwro.te,!editedand produced'.",8 A;far cry from .the
Brontes'.chronicles'ofrArigria; theselargely, coniic, productions were;
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-

'Us'efuLarid 'Instructive Poetry.' 'written 'for "Wilfred 'and Louisa inJ
1845 and''The Rectory Magazine' of-1848,"culminating in '
tory Umbrella',"christened after the'giant yew; tree 'in the
which. Charles wrote and'illustrated on His bwn"for-a year and
before going up to Oxford.29 There'is a sense-in'which these occasion
performances 'establish e'd 'the1 pattern he was'to'follow'for the rest of h
life. lii the'closed "environment of the''God-fearing, conservative vii,;
arage of his childhood, Charles discovered a quasi-magical .role as chil
.dren's entertainer in contrast to that' of preacher like his father. Though*
he"did eventually become a'clergyman and a reluctant preacher, he
remained a comic r~writeri--puzzle-maker and spellbinder^1 "whose:invent-
ive' gifts were largely ;di re c ted towards an'audience" of'children'(or, in

-the" Oxford squibs "and pamphlets, his fellow- dons'at-Christ'Church).
'The Rectory'.Umbrella''..seefns'_fl'ri inspired1 umbrella "title" for'all1 the
comic household magazines devised in-the'sch'ool holidays, in'the"mar-
gins'of his serious,.prize-la'den academic'career, in R'ugby. The fron-
tispiece of The'Rectbt/Umbrella* shows'a figure'sheltering below an
umbrella "of jokes, Riddles", Fun,. Poetry and Talcs, taking refuge'from
the stones.'slurig'at'hirii'by,;the'.demons" of .woe;.'crossness,'enniii! and
spite. DodgsbriV long-career1 aVa; solo'entertainer was lived'out under
sheltering familial 'umbrella's — first that bf the parental1 rectory at'Croft,
.then that":6f Christ| Church", Oxford,^which"rin'j,S5r'!be'ca'me'his"per-
mahent home. In'both.pla'ces, the'comic'art/of this most defensive per-
sonality clearly functioned as a defence against larixieties.that coiild-'not
b'e ."heTd'.aCbdy" even there;':.-r* '-• ; ' ' ' - . , . - • ; . ' - • • ' . •:. ._:);:. ;.- - • ; •

'.In his 'diary for 1855,; which 'he calls 'tlie.mbst eventful year of his
-life', Dbdgspn notes that he had begun'it 'as.a poor bachelor'student',
arid ended .it -as''a master, and1 tutor in Cli.1 Ch:; with an income of more
thai! ̂ 300'a year,'and "the'course' of mathematical tuition1 marked" out
by God's providence,'fo'r'ac'least"some years to 'co'meV'Ih'fact,.prov-
idence- ordained that Dodgson would"be a'-mathematics 'lecturer for
twenty-five years and.persist in • the"eveh tenor of'his'way-at'Christ
Church'until "his death in 1898,' nearly; half a-century-later.. His'sub-
sequent career as a bach"elbr clergyman and successfiil "children's writer,
living at the'heart of.the'academic and social' establishment'as a Christ
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MK"-" .
Snl^vas.ilik'e his.cVuldhood, an impeccably convcntionnl'.dne
• i f i ' - V ! .

Irespects — but it had.one deep-rooted'anomaly atitsheart:
phildhood, focused on trie figute of'a beautiful young girl:.

8s3v in.-b.is third year at Oxford, and'-after the-death,iof;Viis
. .

"Dodgson. wrote 'Solitade';, in,Avhich Vie evoked;an infant
asleep 'Upoiv a mother's^bieast'^-recaliing- 'the golden

oting Spring', l)efoTe;dedaring he .would', give every-
to be once more a-littleicriild/ Por one'brigVit1 summer's'.'day.'3*

ms.Sinomalous.cult of die-child"AVRS'to bring-him. fame.1 through'the
Ice books and'a>cei;tahT-social;cacriet througlidiis camera, butiiuits

*vake it also woke .sha'dowy 'rumburs.of scandal'as:a result of his ihcreas-
'hgly-obsessive fascination.-vvith'vgirls before; puberty,'.iand-Hs growing

jp'reoccupation-whlvphotographing thenrin as'scantily-clad a state as
(possible,, in bathing drawers for?example, of, preferably, in the nude.'/A
[grrl of about twelvers my ideal':beauty'bfforin!,'he wrote'in-1893,-and
^.brie hardly sees-wliy.the- lovely forms- of girls should' ever be covered

s^The anomaly's; first-name and incarnation w
^ was in the shadowof Alice.Vnarhe.and'the.pseudonym of Levyis Car-
•iroll, author ofthe^Alicejbdoks; that Dodgsorirlived.h{s-.later.life.vThe
Liddell children first entered theyoiing mathematics tutor's life in .1.8.5<5,;
the .year after ;:theirr fathenrHennyj Liddell1;-.—• previously .\head -,bf
WestminsteriScho'6l,"cb'-author of .theifamous.:Greek"Jexicon;and'a
high-profile'.reformer;—' ^fas.-jitor.the •cbnsen'ative^Dodgson's- alarm;
appointed Dean of .Christ'ChurcH; it;was'Harry Uddell-hc. met first
('the handsomest boy I ever saw'),33 then:I;orina. In April, however^ the
twenty-fbur-year-iold\Dodgson;-.their-very nmch'a-.novice at whati,vas
called the;'black, art!-.of photography, tried' to photograph.'the;new
Dean's three small;daughters, including the three-year-old Alice, in the
Deanery Garden^4 Lt^rash'fa success-aestbeticall;'- .(they-wouldn't keep
still),- but this first of innumerable attempts tophbtograp'h.Alice and^her
sisters established him at" the'Deanery: '.The'three.girlswere in the gar-
den most o£thertime,';and we became excellenufricnds',\he wrote-.in
his diary.35 Injune.he.tookthc teii-year-old'Harrj'Li'ddell.rowingwith
him on the river, and soon aftenvards^tKe unchaperoned: seven-year-
old Loriria on another river trip'.He hoted-,tbat.day in'his diary with a
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'white-stone' (as he. marked all special days).36. During the'next few
years 'there were, many .such; days and.Dodgson, despite His political

differences with: the Dean on many, college issues,'became;a regulafj
intimate'of the'Dean's; family, taking pictures, playing cards'-and cro-
quet,- tellingjokes and stories,.and messing about on.the river. Whil

he was by'most accounts a.rather dreary .college'tutor for.uirdergradu^
ates; he seenis to. have been in his element with' the Deanery children,^
who clearly put him in touch with his familiar role.as family.entertainer*
under the Rectory? Umbrella afc Croft. During thes'e-yearsr his intimacy i
with-Alice grew; as the series'iof haunting;.yet subliminally creepy pho- '•
tographs of her and her/sisters.show. As; Michael .BakewelP says,, these
'pictures tell us, 'If nothing else; he. was in-love- with Alice.'37- • :'' • .

.But-they don't tell the whole story, and. there, is a frustrating gap in ^
the written records just at this, crucial point. Dodgson began'keep ing a
diary in'.his'third year.in1 Oxford and-went.'oirdoing;so until.his death.
The thirteen volumes of these, were available' to' his firstxbiographe'r, but
the two .volumes that cover, the years-from April 1858 to May 180*2,
during; which: Dodgson's intimacy with Alice was maturing; have "dis-
appeared (either lost,' as the family subsequently maintained; or, more
likely, destroyed) .^Furthermore^ though'they:fortunately resume just
in time to .record the wccks'leading.up to' the genesis .of! Wonderland and
the famous river expedition that June, "thejdiaries"are.interrupted once
again,forthe "three, days in;late June 1863; when,Dodgsbn's:intiinacy
with'Alice.and the-otherjiiddells was abruptly terminated forever, by
her...mother^'the formidable,, socially ambitious. :Lorina'.;Liddell.'; Mrs
Liddeil also'destroyed ..all.his-letters to Alice.3.9. It 'is'1 one. of-the;grea't
ironies of Dodgson's'life1 that by tlie time Wonderland-was published-in
1865, making her-about the;most'famous<seven-year-old girl iri'history
and him the'most famous children's writer,'their relationship'-'was a
thing of the past and Dodgson was banned from theDeanery.'We dori't
know why the kissing had'to stop, or what brought to an end the stor-
ies.'photos and river expeditions which provide the frame, for Wonder-
land, but stop'they did.-When-he saw' the Liddell children again the

following Decehiber,-the. diary records 'I held'rnyself aloof from th'em,'
as I have done all this.term.'40'' '. . . - / . . ' ' .v ' . ."•/,'

There were-family: rumours that Dodgson proposed to Alice,-! but
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Rejected — either because.she.was too young;,or that.he in his'tbir-
as too old, or that this obscure young .mathematics don; didn't
Mrs Liddell's notbriouslysnobbish"expectations for.her daugh-

gjrst(she liked hobnobbing with royalty !and is.probablylparodied in the
*

to 'Kingfishers' in Dodgson's skit on:the Dean's architectur-
iste, 'The Vision of the. 3 Ts').41 Romance'with teenagers, like stut-

terjng, ^vas evidendy-.something:to 'which .the-Dodgson .boys were
irpne; for at about the same time Dodgson .was'head .over'heels .in love
bir'

ayithvAlice, his younger-brother • Wilfred--fell;'.in,, love.1- with' another
teen'age-Alice, the fourteen-year-old.Alice'Donkin. Unlike,Charles,
idwever, Wilfred, went on,.after-,a idecent-interval, to.iriarry .her-, (in
j6.2'Charles had.photographed her'pr'ophetically.as a teenage bride in

composed photo.'TheElopement');-:rna diary."entryin,i860
)oHgsoir describes1 a conversation about-"Wilfred-and.''AX/'tpresum-

ly,'Alice Liddell}'as.'a very anxious-subject'. Tt was' such 'an 'anxious
bject' for everyone concerned'that hone of. the interested parties ever

lis'cussed it again, iii public.' H.ecalling.'her'meriiories of "Wonderland
eventy years later,'Alice Hargreaves (as she then was) steers' well away

," from, any mention'of her or the celebrated'author's feelings,.and though
Dodgson spoke:'later-of A^lice as ;his 'ideal cliild-friend',42 he never
explained the nature of their friendship'or the dramatic; rift that sepa-

; rated1 them. : • • • - - • '•'•• ' • . " . • ' . • - . . . . . - • " - • •
, - f iBy the time hepubh'shed Tfiroitgk.thsiLooking-Glass:iii.^LSj2;'\ie-'\v!iS

^ writing 'as. if she':\vas,'dead'.43-:Its.opening verses. ('Child'of the. pure
unclouded brow') speak of Alice an'dithe author" being .'K'alf.a1 life- asun-
der', while the closing.poeni ('Abo'at-beneath a.sunhysky,!). reads like
an elegy for. Alice, thoughatwaswritten-'when sheSvasstindn'her.teensi
In fact..thb' coda: to' 'her:'fldventures- through! the'1, mirror; is almost
Hardyesque hvits. wintry words ariddyric "attenuations: 'Long has paled
that sunny sky:/ Echoes-fade and memories .die:/ Autumn frosts, have
slain July./ StilL.she haunts me .phantomwise/;Alice mo\i"ng;under.
skies/. Never seen-by-.\^7akingp eyes.'. Alice.has become'.a. figure'in) Jiis
drenm.', ' _ ' • , ' : . " . . - . - - '-".:. • ; . , - . • ' . • • . • - . • • • . ' . • • ' / ' " $

The nature of Dodgsbfi's.love-of Alice remalns'a subject'6Cspecula-

tion. _On;the., evidence, of-his'surviviiig Jetters;.and'.."diaries, Dodgsoh,1
though a 'mostself-c'ohs'ciousrwriter,1 \yas not1 a.man with.a:veryintense
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self-consciousness; or interest in hirown motives, or feelings. Dodgsi:

the photographer 'had a .horror' of being photographed himself. "tJSirr!
ilarly.while his'diaries and letters 'diligently record his daily .visits, meel

ings.-arid journeysj'.iricluding his ren'dezvousAvith children;" they tell't

remarkably little ab'ouchis feelings — in complete.contrast to: the diariel
of his.ybunger.contem'poraiy Kilverc with, their vividansights into that

other bachelor cleric's ybyeuristic-interestin yonrig'girlsVln his diariel
Dodgson. regularly .commemorates his'ineetings.-with"Alice and the
otiier Liddells during th'e'iryears of close.coritact (he was.obviously.hal;

iir love Avith. the whole, family) by .marking-the da'ys.in,his/diary by;
'white, icone!, .liis usual code for a.day of exceptional pleasure". After the^

boa ting1 expedition,in ^±85 6.. with" Harry .and .Ina-Li'ddell, for rexamp'le!|
He wrote'Mark.this.day,*annalist,.not.oiily.with a "white stone, but';
altogether,".'Dies mirabilis'.45 Another entry, for.2£> June lS57,".gbes:

•Spent the day at the Deanery, photographing, with very slender .success.

Though T am disappointed in missing this last opportunity of getting good pic-3
tures of the party, it was not withstanding one,of the pleasantest days I have ever!

spent there. I had Alice .and.Edith with me till 12; then Harry and Ina till thej
early dinner at 2, which,I joined; and all four children all afternoon. The pho-

tographing was accordingly plentifully,interspersed with swinging, .backgam-
mon, etc. I mark this day most specially with a white stone.*6

This is"as'.close_as "the diary-'ever comes to telling us! what the'chil-

dren meant to him,'but.it conceals.as-mucli'as it'reveals. The''annalist'
is no analyst." The:cryptically.jubilant sigh-post.o'f the-white'-storie' is

'also' a,•burial..stone,,'a;.symbol.' of,.what his .'contemporary-'MattHew

Arnold '.called' 'The Buried..Life', When, we .look. for.evidcnce'of-Car-
roll's 'inner life'; what kinds"of. experience migh't lie buried'behjnd the
rigidly .-'externalized', record of.the diaries-and lccters,t'the pamphlets
andinemoirs,.this.is what.meets .us: a.white-'stone. •' - . •:•": •

. A number.of'serious' poems dating,£rom these years:aiid published
later in.Tlis-Thrcc:Siinscts.(iS()S),suggest a.preoccuparioir.with".sexual

guilt, contrasted with visions of childlike innocence: 'The Valley'of the

'Shadow bfDeath!, 'Beatrice', JSt'oleh^'Waters', 'OnlyiaiWbman's'Hair'.

They may telj us something b'f Dodgson's mysterious paedoplule'sexu-'
ality..The.-vvaterjr guilt ^cenario.played ' '
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e, though largelystoleh'frorn-Goleridge and-Keats's exercises
e/Gothic ballad form, invokes a 'happy, innocent child' (apparent-

rye\years old), and this 'sainted,.ethereal maid' is threatened by 'a
Iwild beast', a 'savage,heaftAin 'Human guise'.47 During the same
k , " . - r . • ' H , .-°

dgson's diaries are particularly racked with conventionally
3]Qus?expressions of guilt and resolutioris'to. change his Hfe, as his best,
seem:, biographer, Morton N. Cohe'n", notes!48 Such entries occur

Ejjjerwhelmingly in the decade 1862 to 1872, his" great creative decade,
sivelyin the years.from 1862;to'a867, .culminating'in 1:863,

^yearof the break-,withithe.Liddells--and'the time of the-genesis.of

books. Some-.tinie-later, :his friend,,Lord Salisbury wrote,

ley say Dodgson liasigohe .out^of his riiind'.in-consequence -of hav-;
!gibeen refused by the.real Alice;(Liddell)', adding' that Tt,certainly

lodksdike it.'49 Do'dgson himselfslwhile.'hoting.the fact :of his.banish^
lent'from the Liddells, says nothing of this— or.anything' else about his

S'qtof mind at the great watershed.in .his:life. represented_by the piib-

AIice's^Advcntiires'itiJVondcrlaiid in iS66~:and .the:bre"ak-with
!bhly begetter,-Alice.Liddell.'>.." • . •/-, _-. ""' • _ • •• .. - -. \ ..""

"here's a telling,moment in Tliroiigk. the-Looking-Glass which bears
n's resistancer.tb'i autobiography....'"Tlie- .horror of: that:

foment"', the King cries .after. Alice- hasiput' the little.royal:chcss. piece

|dbwn, '"1 shallnever, HeveriforgetSfV. Advised- by. the 'Queen, to make a
of this in his; mfenioraiidum,book; lie.starts; to-do,so/ only, to have

force..his- hand .arid-.write'.'T/ie Mittc-Knightiis.sUdinfi' downjhe

*poker. He balances .very badly'.. .ReadingUtfthc Queen "exclaims, ;"'That's
fhot a'memo'randuhv.of-yoNrfeeHrigs!'." The same holds-true hot only of
i^Dodgson's diaries-but Carro 11 ian:nonsense:' they hold.botlr.'horror'.and
|.-'desire' at:bay.:ln"fact'nonsense:-can ;.convert 'the .disorderly world-'of

unbalanced feeHng;.into-externaHzed! absurdity.5^ Much of the'obses-
sional inventiveness ofDodgsonVlife,* in particular his:imagiriative.life —

his investment in,inventing games, puzzles,'ingenious gadgets like his

[L Nictograph for night-wriring;his:Hst5.arid-catalogues - can-be.seen as

a defensive constructlbn:against.not;oruy..anxiety but his own.subject-
ivity, and. its potential;for/disorder. :In:.therPreface-to the_revealingly

entitled PHbw Problems? (iS93};-Part;il-.df the less^revealingly_entitled

Ctmosa;MatIicmalica,'-he re'conimended .his jnatHematical puzzles and
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exercises a's;a-^vay;of divertingpeople's-ininds..from:!troubling .thoughts
and 'disturbihg?feeiings: ";..': "•-K; J f , .- - . . . - r . . . - . , - . - .. : . ' : '"*•; . :'

There are Sceptical, thoughts, which seem for the.mom.erit to uproot the firmest

faith; there^are blasphemous thougHts, which 'dart unbidden into .the most rev-

erent souls; there are unholy' thoughts, .whicli torture" with" their hateful 'pres-

ence, the fancy that .would fain be pure. Against all'these some real mental

work is. a most helpful ally.51 " . . ' " . , " " " " ' " ,
• - , - ; • " -"'../" .",•,.;- . ... .• .;•';-• '.".' j..-; : ' * " . ' . .•-_'.';-%•;••'. '•'-•'. '^.v'f.'^'.J -•'•'"' ' '"

. This; tells' us •something about his .-thoughts,- as 'well'.as his' thoughts
about how. to; divert-and .'disperse them by'.'mentaTwork':.'His taste for
mathematical problenis,isuch;as-.those;ih -As-Tangled ;Ifl/e;.for;neW'.word
'games :suchras"Houblets: and, SyzgiesV.for.dogical; puzzles -s'uch: as- ire
. described 7ri..T7»e G<j»"ie;ofLo^/c,'6bviously provided Jiiiirwith harmless,
obsessional activity. whichi;deflected'him:fr6m.rthe;.dangerbus'-w6rld:of
subjective . feeling: \s :must have been -one', of the ''attractions -o'f non-

sense too,-,with.its systematic, .'playful- derangements .ofsensejiits exper-
iments'Jmdisordenfioni'.'within'an'.unshakeh: framework of orderliness.
Yet in the nonsense "of .the Alice books',. a'smowher&'.else^Dpdgson
foundra/licenceito explore riot.only,.his:idehtifications.:witiT liis- child
heroine, but. the disorienting,, 'sceptical' dim"ension:.ofTnis:own intelli-
gence, wiiichmost.of his:iife;he.}iadito hold<'atBay.u.X'''x-.v " •:'<-.';. , "

Dodgson by- all -accounts, was-prdfoundiy;'preoccupied-''by"balance)

ofderHness.and.cohtroh..As'Isa.B6wnianmbtedJ-'all'the^nuaae^^ofHfe
. receiyed;amextreme'attenrion;athis'handsVarid'his'.handsialways''\vore
a paTr'o'f grey^cotton rgloves'.^i.T.herer^vere 'twoVsideSf. to-:"this.'It5:niade

him ra -stickler: for 'detail, principle; iu]es'':and'.regularions"when',it came
to xunning 'the.'colle'ge,; \\'Hich.led fo^.-egular.alte"rcatidns with the.Deanj
college •servan'ts,-;arid'.fe'llow..donsiwhen'che.'\vas Guratbr;.o£the'Gdm--
.riioh. Room;.- 'Except to little- girls .--he.̂ 'as "no fan- alluring personage',
wrote William. Tuckweli of New. College;: Tuckwell :characterized'.him
as. 'austere,, shy,; precise,,.absorbed'in mathematical' reverie; watclifully
. tenacious "of. his digmty,vstifEy. conservative; in; political;": theological,
social tbeory,-.his.life;mapped out in squares' Jike: Alice's landscape:S3-Yet

later, and'his rooms- in-jbm' Quad 1appeared.t6;Isa~Bbwmari-as ,'a fairy-

land for' children.'54. If .so, it -Svas:a ,Tairy-landr. which; Uike- tne.'squares in
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'Alice's-lan"dsca'pe'-was:precisely;jnapp'ed-';out;',As-37iro'nig/! the'-Looking-.
(Glass, Tli&Gamc q^.Ltgicand^s'popularizihg'-wprks-on-logic^all.'show,'
'Dodgson remain'ed a^Euclidean;even atplay • . ' , -t • = ' ! :: - : ' •
-rAt the heart of-'theiAlice books-is Dodgsbn's-dream identification

*-with-his child her6me;.The;writer'sees'throughiAHce's"eyes; In'his later
|'\vork he neyer attained this ikitid bfidentificatipn againi In bis'other lit-

erarj' and pictorialfrepreseiitations of children,- they remain v'ery.much
^objects of adult manipulation. They are'viewed through the sentiment-
|.'alist's or the'vdyeur'slens,'as;idealized''fictional"inn'ocents.like,thep!rot^
^agonists of Sylvia and Bruno or:as the carefully :staged>'beautiesi captured
r clothed; partially-clothed or.undothed-in-the "huge-'archive" of Hs'.-pHo'-1

f-tographs'.of;childmoclels..The.newly invented^camera -was X>odgson's
§vpassport to-respectablevmiddle-class and'artistic homes; ̂ allowing; him'to
igratify his passion'Jfdr.'Capturihg:the;famoug.sOcial,-'literar)'I.'and artistic

ns' of the-day on -the-, one "hand. -^ Tennyson; the'J^ossettisV'Millais,-.
•'©eorge MacDohald,' EllenrTerryvPrince 'Leopold and.other/Oxonian;
and national-'celebrities— •and'.little1 girls 'on •therother^Th'e/gMs-might'
be. dressed, as .-themselves ror in th.eacrical costume;, or, in"1 what, came-to"1

be'his Tavburite costume!, wearing^nothing:aCall: •Ahc&I-idciell'-Was.his1

|p"assport'to'.W6iiderlahd3-'aiid^/(ce'mnI'i>&/irferfflMrf became.'his passport-
StoiFame,'arfam'e\thatJ;for.all4nsaib\orious",touchiness;about:his':iricog^
Vnito-(He-wouldireturn?letters-:addressed;to:'Lewis Carroll?")',;-was-central
(to his relationship)to the'host of'little:girlslwhoJ'sucCeede'd'"Alice.-.'Writ-
ing to h"er.;irrh.S85,."he.iwote^tli'at-'his:'mentalpic'tiire![-b£'his*!ideal .child

|friend'' \ws as; '.vivid'.'as reverV -He 'had'.lia'dVscoreS'.-.'of7 child friends'"since
l^her time, he;saidi;'but'.they^haveJbeeniquitera'difFerenttthirig'.55,'..-' " '_>

DodgsoriIs^nfei:with:the'excep!tion'rbfhisfunlikely trip.'to'MoscowIn
fj-86-7, was'lived'at ".the; heart of.upper-iniddle^class-En-gland^anchored

' Christ Churchv'Gxfbrd;:Froin. this :base;'he: kept an1, eye bn'hisniany
^Unmarried,' stutt'eririg;.siblingsf;wlio."•went:to*settle in/Guildfordiafter
"their father's 'death, .and^took lon^ seaside'hoUday's.vfirst ohthe-Jslelof

ighti then" at 'the'"more-tre'spectablef;!Ea'stbb'utn'ep-w'here' 'lie- 'could

^'indulge hispassion'for otherpepp'le's young daughters. During the-rest
o6theyear,'he;tookregular,trips-totondbn,to photograph'the'famous/

^ visit family and friends,; and:pursu'ej"rus'niain':cultdral;interests,by--visit-r'
ing theatres1 andrgalleries.,-As'with-photbgraphy]'-.however, .his'.cultural
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interests too.revolved almost exclusively around little girls. He enjoyed1

their company, and.regularly: took them to:plays and pantomimes, art
galleries and exhibitions, where he was,particularly interested in view-
ing otherrgirls on stage or-in the picture frame. Hisitaste in theatre .was
largely-determined by his:taste.for. child actresses'-: like'Ellen Terry.—
and by..th'e.real or imagined "taste of his.child ;friends;-He disapproved
of music-hall and in-Podsnappish vein told Marianne-.Richards, 'I have
a dream of B6wdlerisingrBowdler',: that is; ̂ editing-.a,Shakespeare, that
shall be..absolutely.fit forr<gir/i''.56,He disapproved1 of Isa.Bowman-when
she played morally questionable..roles,..and .was a', ceaseless campaigner
to keep theatre_free of any.-remote.sexual mnuendccor whiff of'irrev-
ere nee'.57'Much the sanie. can be said of the visuaIarts:-T,houghhe.was
a keen.'admirer of the P re-Rap haelkes, the. views on .art recorded-iirhis
diaries:are largely cohfmed,to;remarks abou.trthe-beauty..or otherwise
of the. children represented rthere. Jtr.was: fortunate for him; ".in_ this
respect, that Victorian painting, catered^so generously for.his1 particular
tastes —had he been born "in-.the.heyday 'of Cubism .on-Abstract Expres-
sionism,', he' would nod have- fared .so',welh Year-;by-year,:, llis diaries
scrupulously .record. -not.;only;:these. visits .to .studios,..galleries-.and
theatres; but the list of child conquests rriade-oh trams^beaches-andiin
other places.of public amusement. Dodgson:was the, Casanova, of the
Victorian nursery. In 1863,'he listeddnhis.diaryithe_.nanie's-of.ioS'chil-.
dren (all girls) that-.wcre-.','Photographed.:_ot;tb ' i be ••Photographed';
arranging them alphabetically (there'.were five Alice's, five-Beatrices; six
Constances and so-on). His-diaries ,yearVby^year;are.a,roll-call ;of:conr'
quests. Eastbourne. 1877 was a particularly-good; year.for cruising at the'
seaside ('I cpuld;if Hiked,jii3ke.fnends%with'a.hew-.set.6f nice children
every'day!1 "'he 'wrote In August) and when1 he set-off/or.. Guildford.in
late .September,, he listed-, chirtyrfour children's names, in-.his,diary,' all
female.5!r.He was writing Euclid, and His Modern ;R.iWrat;the rime..In
1879 he.told.the twelve-year-old Kathleen\Eschwege,tone of thejmany.
girls he met'-oh trains:.'I amTorid-of children-.(exce'pt.boys)''and.have"
more child friends than:I could possibly count, on my, fingers,-'even; if I-
were a centip'ede-(by the way have they fingers?-I'm-afraid they're, only-
feet, but; pf.course, they use them for the same purpose and thafcis, why
no.other,irisectSj. except cctitipedes,,'-cvcr succeed jn doing-Lotig

I N T R O D U C T I O N

cation)'f Dodgsonjs particular" variatioii on Long" Mul tiplica: dork with
little girls earn'ed him-Jean Coeteau's title of 'Impiihi 'Don Juan 'des
naVves amours'/'0 T~ ,.u';,.. : " . - : : . . - - \; :. , < " - . . " " . ' - . , ," , -, . . ,

With the" exception1 of his .anomalous pursuitoftllis'endless sequence
of little girls, he:ile'd-:;a'- thoroughly -conventional, '-industrious" and
parochial life'as^'doii'In Oxford, and,'aft"er his'father's'death in i86S,
as head of the largely unmarried Do'dgsbii family (he had six "unmar-
ried sisters), now-housed at Guildfordi'.ln-addition^tO' Ills .children's
books and.comi'c yersei-he'publishediOver-200'books and pamphlets, ^s
"Warren -Weaver" "Calculated.--1''These.'include'.over''^ixty. popularizing
works on mathematics ;and tlogic, -from -Eudi'd 'and -His.'Modern;R.ii>als
(1879) to Symbolic.'Logi^f 1896);.thirty'.or soi'devoted to-'games .and
puzzles, from Croqilct Castles', devised for the Liddellsiri 1863, to'Lawn
Tennis Tournaments:.Ilie'Tnte-Wtiy ofyi$sigriirig<Prizcs-(i&&3) arid his 6'wri
Came of Logic (iSS6); a further fifty, taking part in quarrels^and con-
tentions at-Christ :Church,iinostly^revolvirig'around.'disputes''.with'-, the
t\vo reforniersJowett'arid;Eiddell (the most important "of these being
collected m'Notes by <tn~-Oxford:Chiel in 1874-);. and a'rurther-fifty'o'rsb
on miscellaneoiis'public-subjects"ranging:rromproportion"al representa-
tion, antJvivisectionisin.i(^of/ie:'Po];i(/(ir:/7fl//rtCi«rrt/joiir:'I/jViJec£ipMJ-'l.87'5)/
to Tlie Stage and the Spirit ofReverence (iSSS) -one of the perennial bee's'
in his clerical bonnet ~ and a belated pamphlet, 'Resident Women Stu-
dents' (1.896),-finally endorsing^ the.principle of higher education for
women, not at Oxford'itselt'but in a separate womeri-only university/'2
Many of these'eph'em'eral works' cast some light on the mind-set which

-» •. . • -. ' .'i '. .'i; !'..'.:... L"i ;• ' . : . .• , ,>;. »V ... ,,','i ( • ! • ; > , ' .'
gave the world the Alice stories and^'are important for that reason, but
it is doubtful .that they would be read today were it n'ot for the endur-

• . • ; . ' . .1. . - . • * ' .'".in 1. ; ' . - ! - . ; : . - . • • • . . . - . • • ' • . ;
ing appeal of the Alice books and. Tlic Hunting of the.'Snark, - • ••

Dodgson's great period was from :'S62- to 1876, when he published
his dark parodic-nonsense epic,: Tlie. Hitnting*of the SnarkS 'Had he died
in his .mid-forties', 'One: of hi's'.bi'ographers renlindsais;*'posterity-would
have lost much of-C."L. Dodgson'antl-littlelofLews'Carroll.'63 Even
the ultimately.rmsc6nceived'-"Sy/i/i'e'(i!ir/Bnffio\vas.'originally conceived
bet\veen."the.t\vo"Alice'stories:;Dodgs"on.re'signe"d his1 mathematics lec-
tureship'ini8Sr;-:butistayedion;as"a''Semor Studeritiof his" college,-pre--
ferring to. give'occasional lectures'on logic -at:girls'< schools'than- teach
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undergraduates. .After .'retirement;. he;published his-,most''ambitious
book on logic,. Symbolic.Logic,,iri 1896;-*"his..one<collection;•of.serio.ul
poems; Tliree'Sunsets (1893); and liis most'.ambitious childrenls/booki
.the.two;parts:of.5y/w*e <wi£:Bwm>,.in.r8S9'.ajid 1893.,These, were .'inten-;
ded, he.said,'to combine the''iirnocentvm.errimeht' ofchildhoo'd, with)
'thoughts......not whoUy.:outfof harmony, with- the 'graver-cadences .-ofi
Life.',64 Though' Sy'lvie.and'-Bruno .has its-place Jn the do'nnish' tradition:!1

of.ro mahce-oriented,.childrenVwnting'that "deads ̂ frdm--George:jMao-*
•Donald to.C. S,;Lewis, it's largely urireadableland.'unr'ead. Despite its
dizzying;experiments with! time-and ihf erlbcking'narrative,,the jntrus:-
ive. adult viewpoint-ofthe. 'narrative'and;the1 increasingly.didactic pre-
occupations ,of the*narrator prevent the;huge contraption taking-tiff. At
its. close,/not -Sylvie's> but-an-angel's-tvo.ice ...was; whispering; "IT IS.
•LOVE'.'.'?.5 Here, as throughout.his last.years; the; graver. cadences'Jiave
• taken ."over.,1.. - - . , ' • , ; : • . ~,i.. .. • f ' \" • :•• f.'-;. ' -.1 • " > " .

Dodgson,becanie increasingly;reclusive, 'lonely'; and,ni6ralistic,.and;
though :he'liked to. dub< himself'die ••'aged aged-man^(after.th"e'charac-
ter in the-song. fronvTftroMg/i-'the Looking-Glass) his work:;ra'te..iiever
slackened; Nor,'.despite-his increasingly"m'oralizirig.public persona,' did'
his taste;for the company; bf'young.girls," as-'ca'n:..be'seen>in:a.'character-
istic letter'of 1802:;. - , ; - ,<.;":';;?-. . . . .:?>•'••' v/Ot. r . . ' : • - , , : : , . . ' • '

- ' ' . ' : " • • " • . . . ' . , " ' . - • - , ' \ "-• , > , - j - L ' - - r . -;' .!';:*r:-J'",i";i,> -.'•
For my.old age I have begun toIset"'Mrs Gru'ncly' entirely at defiance* and to

have girlfriends to Brighten, one at a time, niy.lonely life by the sea: of all ages

from., ten to. twenty-four. Friends ask, in asto'nisnm'e'ht," rdid you'hear'of any

other elderly clergyman having young lady-guests in this ;vvay?' ancTI am obliged

to confess I never (fiV.-'but really'.I Hon't see why"they shouldn't. It is^I'thirJi,

one of th&'great a'dvantages of being an old.man, that one can. do many pleas-

ant things, wHich are,.quite'pro|>efly, ibrBiclHen to a younger man,66 ; '••-

In fact,..he had b'eeasetting.M'rs Gruridy at.defiance.'for.yea'rs,^ahd
even .as a much younger'man doing just these; things which".he-.suggests
are.Jproperly' forbidden. ;He had. given'-, up^mide photography on". 18 So,
soon after Mr and'Mrs/.OwerCbegan to r'condemn', this, (to-him), inn o,-
cent pastime,?:.Once'more, the pages of the. diary ,thatirecord.this. crisis
have .been, torn'.out.6a. Iri": 1885;'however;.,unde terredf Che*, took'-'up
sketching/young"girls"in the nude in the-studio/.and to.commiss'ibn pic-

ires of them from his-artist-friend Gertrude.Thomson. Many of his
lite-letters concern ;these interests'in-nude; children,-and in a letter to**...-'
ngisister Mary of 1893-he had to defend himself against 'a good deal of
Iter misrepresentation' ab'oufeall this. R.umours:had-continuedto :cir-

Eulate. In another letter-:of-1'893! he-1 calls 'mms'eh^-a' 'sentimental'.old
p)gey',69lbut quite, how all this'-related1 to Sthe-Cliristian' vision/of Love
prKffis:sermo.ns''aiidatthe^lose. of Sylvte and Bruno, is'an open question.

Jowadavs, no doubt, the police and the Social Services would 'have
t? ' ' ' " •

[become, involved, jb'utyin*-'general the/families of--his'.child .-friends
>'" • . • . - . , .
ippeared to raise:no.objecttons:tHe/died''inJanuary iSpS^in Guildford,-

Evorking to the'end on-the^proofs of-77ie 'Tliree Sunsets and'the second
of Synjio/iV'I^(V.^Afteiva;smah1-scale'faniily:funeral;'.'he was buried

mfa modest tomb intherchurchyard there;.'jJ-j .'" :' ' '-'•• • • " - > " •
^However 'we understand .-it,x DodgsonV- intense,, fascination - with

ig- girls' is -the prismatic anomaly, at the -heart ;of his life —and his
!wo unparalleled''masterpieces,.' the- Alice -books. Though-he ^never
matched their art or popularity again, they transformed His life,-and the

sfest of it was-lived in'their shadow. .Dodgson- continued, to take, an«?< -•.. • ; • ; • • ••• , • ; , , . - • .
Bobsessional.interest in th'eir'fate until-he .died. He not only went on
frevising the lay-out and punctuation of the twin Alice books 'until

7, when.h'e'prdduced'his-rmial correcteditext, but he-alsb published
| the MS £k'csmTJ\&.o£AHce's.'Adventtires fmder--Growid.m-T.S86} marketing

Ij.the cheaper 'People's Edition' in 1887 to reach..;aswider audience, pro-
f;-ducing' the1 embarrassmgly.:;awfulrshbrfer-'<iS[ursery'!Ah"ceI -for younger
',* • - ' . . - . - , . . . ( . . . - .
t children in,iSpo.-'kept-an:eye on translations'dnto^European languages',-

1\d stage.;adaptations,: coached.'actress'es'wKo-played'Alice in:the
K theatre, wrote.'"Alice""on the,Stage!.for Tlie TTiM/reon-iSSy, and rev-
ff; -elled1 in a series or*'commercial spin-offs Hke -Alice'.biscuit tins and
!•' umbrellas. Part of.the'.reason for this was no doubt commercial —
f/ Dodgson was a shrewd, business man — part of/it, was aesthetic — he
jfc. loved to,.supervise and control.every'-stage,-of-.the production" .of hi's
R' works, and make them as near perfect as ppssiSle. "More than this/how-.
|; ever, I would-guess that_such^activity.linked him. toiliis most creative

moment, liis literary birth-as.an author, his 'ever-multiplying:audience
of children, and the story's'first.listener and heroine,. Alice Liddell., •

XXVlll
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- ' : . >- • . - , < ;.; 3'.' T!ie-\Gene$is, of Alice •• • - , , . • •-. •

The .story of. th^composi]ion.^6£.G^ro]l's/Alice's Adventures)in:Wonder^

land'is; almost, as well-known Las. the book.-Indeed :it;fo*rms;-part of thej
story Itself,-If the .'character of.the.author has an intimate, bear Ing" on the

bo.ok,. so .does .the- character;.of;'its first, .listeners,- .its -.setting r,ahd; it

heroine:;;,-. ..,-, -. • !,..;•;-. -- • . • - , -- '•. ; ; , ' • . ; • . : - . - '„ -, •;^--:-.:--..
..: Most bf.the protagonists .have.; left .-accounts;of.the.origin.an cLd

opmznt.Qf Alice's Adventufes^.liut'the.-most prominent_of them is con-J

•densed-hr.the.-opening poem ;of.the book-itself;_T.he. verse prelude or*

'.frame' ipoem.'anchors;the, text jn,.the;'golden afternoon1'when, he first!

improvised it for three children.In >.boat:on a river: ;.-- ;• ; / : : ' ,_. • ,

" .", ' " .Thus grew the tale of Wonderland:

Thus'slowly, o.ne'by one,

•Its quaint events'were hammered out1-

'Ahd now the'tale is done, ""'

'And home "we steer, a merry'crew,
" " ," Behea'th.'the setting sun.

..."";"" :., -..-. - . . . ' • : . ' , . . ( „_ ; ' . ' .7:.= ' —.»: ' • • "-,•; -.'/ ;;"' i t • . . " ' • , • . . ' ,::.. ; ' .

.On-this model the'whole !tale';cthough;growing,'slowly'p'vvas

• mered out ori.that,one'golden •afternoon'ahd was finished-by,, theijbuEr

hey home! that evening. ••;-;;'--> -:u \v;-.« ,-;- \ioM:;,,"< .- -.!,;:-• ,> :i ' :'..::* .>;'";

. r'WHeri"they-;came..to,"record1 their'r"ecbllectibns\of:D6dgson;';after his

death,-.two.of thecother.passengers:on the-boat.confirmed this rhifacur:
lotts-tale-bf the tele; Canbn.Duckworth.told'his/fn:st,bibgrapher:.:. • .

-".v : , " \. •:, ;•'-'.••"-}':. '!!,;' \,~ ; ••- ;;' t.K; sn<- '':. . .--.' '''"-if •-•. , rj;-i. '
I was very closely .associated..with niiri. in, the-production, and: publication

.'Alice in Wonderland'. I rowed stroke and he rowed.b'oii' in the famous Long

Vacation vbpge to Godstow, when the three LJddells were our passengers, and

the story was composed'and'spoken over iiiy~shoiilder for the"'benefit of;Alice

LJddell, who \vas acting"'cox' of our gig. I remember'turning round and,"say-

ing, 'Dodgson, is this an'exteinpore romance pTyours?* Aiid Ke(replied, 'Yes,

I'm iiiventirig'it a~s we go along? 1 also'well remember how, when we had con-

ducted the three children'back to the Deanery, !Alice said, as she bade,us good

night,"'Oh "Mr"DddgsbniT'wish'you"would write but Alices'adventufes'for

of
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he should try, and He •afterwards toldnne that-he .sat up nearly'.the -

Rvhole night, committing to.aJVtS-.book his recollections of the drolleries .with

mich he had enlivened the afternoon. He added illustrations of his own, and
faftx . ' • . ' . - , ; , - . - • . > ":. . •: ./ !„- • ' • = • . '•.-••> • •. *
presented the volume, which used often to be seen on the drawing-room table

jguthe1 Deanery.70 •' . - • ' -

According.to Duckworth's miraculously:condensed-account, DodgV
son-narrated the)storyvbne.alternoohJ-'WTote it allmp-that.evening-at a
jjlfc^,." . .
sitting, and presented it'to the Deanery soon after. - r- M;

:.-:Ah'ce herself left'two accounts^ confirming the golden-afternoon

story but also mo'difyihg it?She told Dodgsori's,first biographer:"

IsHelieve the beginning:of),1'Alice"rwas: told;one summer.afternoon when.the

Sun was so burning that we had landed in the meadows down the river,- desert-

boat to-take refuge hi. the.only bit of shade to-be found,-which was

uilder a new-made hayrick. Here from all three caine- the old petition of 'Tell
tt^i • . . " I - . - ; - , ' ; . , ; '.;;..:•.-• •.--.';< •,.-:-; ',;: ••'.". '.,.;•'• : -... ' . .••< - • • ' •?•.•-'
Is^a story', arid-so began the ever-delightful tale. Sometimes to tease us — and

ihaps being really _dred — Mi Dodgson would stop suddenly and say, 'Arid

Ithat's all till next time.'''An', but it is next "time', would be the exclamation from

11 three; and after some persuasion the story "would start afresh. Another day,

ffperhaps, the story would begin, in the boat, and Mr Dodgson, in the middle of

Celling a thrilling 'adventure, would pretend to go fast;'asleep, to our great

jfdismay.71
;..'. ' • ' . - . . , . - . - •
av-She elaborated'on. t'ms-in-ah'article''written" with her s'onah.the

r^:';-1 ' : . :' .*} ^r*1 ' ^ 'E^M' - '-- n ^ii1 "^^ ' 's', '--.^v . ; i ^ " * . ' , ' ' ; ^ , '^v 1
-Cornhill during the centenary-year -of Do'dgsori's. birth: " . . • . ' .

;'-;-, • .: .,'.r.-r.'f t l t - :_- . iPvb( iJ . ,.:^:MJ.t ,T_ ?:,;i e . "> i ' ; ; - : ••'.: - .='. ;•-'•'.>
' Nearly all,of Alice's Adventures'un'defr Ground-was toldton-.thabblazingisummen

• afternoon with the,heatshimriaer ing. over" the 'meadows' AvhereJthe-partyland-

"ed to shelter.for ^while-'in, the-'shadow.- cast'by-,the''haycocks :riearfGodstow.:-I

; think the.stories he1 told::us';th'at afternoon 'must-have been\better.thah1 usual,

&''because I'have such a:distinctrecolle'ction.-o£thd exp"edition,^a'rid'also;.on the

next day I started to pester him to.write down the story for me, which 1 had

never done before. It was due'to my 'going on and on' and importunity that,

after saying lie would think;about if, he eventually gave the hesitating promise •

which started'him writing- it "down, at-all. This he referred to in a.letter written

in 1883 hi which he writes of.'in'e as the 'one without whose infant patronage'
... . v. j •••,,-,:; -..,!"..;•; , •-• v;~:. .urn '• •-.!•'.••>., l j .-- . ;_- - . . ' ' / r ' • - . - . • • . , / , •

I might possibly .never have, written at all.'72
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|
She:, acknowledges,- however,..that,both the. poem; and I the Canbij

telescope the time.of composition more than a tittle:..-•':••;.; '.-

The result was that,for several years, when he went away on vacation, he toos

the little black book about with him, writing the manuscript in his own pe.cBJ

liar script, and drawing the illustrations. Finally the book was finished anc

given'to me;-J3ut,in the'meantime,.-friends-who:had.$een 'and/heard bits. o£m

while he'was at work'ori it,' were; so thrilled that .they persuaded him to pupj

lishit.73 u. :• . • • • . .•!.•• - ! " / • •'•>, '.•-'- ••••-,;<• ! - i <

• Alice Liddell (Alice PIargreaves.by.then)vlooking:back nearly sev|
enty years later, extends the timescale. of "writing out also of oral com?
position1.- On.her.accountv'tthe^golden afternoon'-was .-only;one ofl
series:: . ; . ; -. : ::•• - ' . . . " • - - '- .• . : - - , • I . ' . ,:. • . --u-; - •

\s it is, I think many of my earlier adventures must be irretrievably lost to po$

, . . . . - ; - - . : . ' - • / . •;.;. .. - , : . • . _ • :; • » .; ,; : /j.-i '•-...•..-•• "• - j|
terity, because Mr Dodgson told us many, many stories before the famous tni

up the river to Godstow No doubt he added .some of the earlier adventures to

make up the difference between Alice in Wonderland and. Alice'iAdventures mi. _„
" - . • '...••.•if-'i.';. ••'.:. ." . I - , ' . / . - : . • - - 'i , ' ' , • ; , • / ' . t - f , :.-;;: : '. J
Ground,, which, latter-was-nearly all told-, on-that one afternoon. Much 01
. • ,'• - . . , - • • < . ' • • . • ;.:. ' . ' . ( . . ' •" .:• • : ; ,s: * . " : • " . /;•>. ,". ' M
Tliroueh .the Looking-Glass is made up of them too, particularly the ones to du
. • " - . - - : . . • , : . , . . ; - , • ; . „ . • : . • - < ; , . • .-.•::> . , ' - --,„ \-i._. . A
with chessmen, which are dated by the period when we were excitedly learri=

. - - . . , . . . : . , • ; . : - : ; ; . , , . ' . ; r; " . " * ^ v . - ; ; . ^
ing .chess.74 " . " . . j

• " " ; . . . • -.<&

. Though '.we are bound .to be a little sceptical about Canon Duck-
worth's .turning His walk^-on part into a starring.rble,?there can be no

"'!• -1' .' -"> :: j - : T ' . ' : .,;: \^ , i:-,-;,.' •/'* - • • - , ; . .- . •' |
question about.Alice!srrole as heroine, audience and patron. Neverthe-
less, like most.'of the-other accounts,; AH"ce.!s*plays,iip;her:participatio4
in the production!ofthe!whole'thing,'m.tbJs;case:also-attributingrnosts
of the^econd book to stofies-.improyised.1 for herself and; her-sisters. {
. .In.'"Alice"..on^the -Stage';', written'in; 1887,. oven twenty years after
the" event;,Dodgson. givesi his1 ownfullest: account of the -story:. • j
: '". - '•'• :., - • . ': >-•:.••:.••.- :" . .•-•• : . , : •! f _ : - ;., •--..;• " . • ' "

Alany a day-had; we rowed together on that quiet stream — the three, little^

maidens and I —and many a fair}' talehad'been extemporised for their Benefit-

whether, it'were at times;when,th'e narrator was1 "'i1-the vein,'"-and fancies^

unsought came crowdi:ig thick upon him, or at times when thejaded Muse"I
- - - -,'•'' '• ., .. • . •: i " 11 : • • ' ' • : • ' • ' • i ?i :•,'• . • • " . . . H'J

was goaded into action,'and plodded meekly on,-more because .she-had to say!
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•§&,« - -gomething than 'that sne .had 'something to- say — yet .none of these -many, tales

ritten down: they lived and'died,!"like:summer.inidges,--each in'its.'own"

ieri'-'afternoon until there.carne a'".dav-when,',asat' chanced; 'one 'of my "little
_jjt J .
|IsStters petitioned that the tale-.might be written1 out for her. That was many

ear "ago, but I distinctly, remember, now. as I write, ..how, in a desperate

attempt to-strike out some'new line of fairy-lore,'I had sent my heroine straight

iown-a rabbit-hole,~to-begin;with, 'without the least idea what was to happen

Itei^vards. And so, to'please a 'child' I ilove'd :(!•- don't- remember a'ny.'othef

ionve),l printed m'.manuscriptpand^illustrated-with my.own'crudedesigns-^

signs that rebelled against every'.'lawofAnatomy orArt:(for I:had;never had

dra\ving) - the book which-l.havejust'h'ad published in facsimile.

oriting it out, I/added many.fresh ideas which.seemed to "grow of them-

the original "stock; and many more added thems elves .when; years'

tecw'arc

^came of itself.75

** - • i " • • ' '.• . . . , , - ;
Ahat is1 striking' abd'ut;Dodgson's!account is';nis';ir)sistence'"ori the

^^omatism of it; all,-!a'founding, state) of dissociation 'comparable to.psy-

^mSanalytic or SuL-'reaUstic'!'free'association';1 The"-story and the^ideas
s, without- his! conscio'us-intervention"or

soritrol. Though-<'Dodgson".reinforces!the"iniyth":6fit:h"e!'sblden>"after-
*fe-x' . . : ; ' , - . • ; - ' ••- ' . : • - ' • . . . - • . • - " . . ' ,
iQ'oh.' of its origin",;-h'e-;identifiesjtwo iotlier;stages'in-it5''conipositi6n:

secbi
fth'ree stages, however;.'the narrative1 material is'seh^'gen'eratin'g." - -
If we turn froni these public and retrospec'tiveiaccouhts'of-the.gen-
is'bf Alice's Adueiiiiires-to the evidence" ofDbdgson's 'diaries an'd-letters

time, we-get'.aanorerdetailed-sense ofjts progress from impro-
ised'open-air children's1 story to published'bbbk; The; 1862, diary-entry

Ci5 " ' - - ' ' ' ' ' •"
for the day in question sets the .rscene;but'curiously doesn't mention

at all:.' . . _ /" . , - - • .

§ • • " ' ' . . ' . . • . - '
y 4. (F). Atkinson brought over to my-rooms some friends:of his, a Mrs. and

ftliss Peters, of whohij took photographs, and who afterwards looked over my

Tbum and stayed to lunch. They then 'went.off to the Museum, and Duck-
$e- • ,•.,-:.::';,.- ..-.; .',,,'-J/. --;• .;/ :-;"x-. . - ' , . . > ; . • - ' - • > . -., .; •
vorth and I made an expedition up the river to Godstow with die thrt;e



I N T R O D U C T I O N

e had tea on-the bank there, andrdid ndt-reach Gh'dst^Church again

till quarter past eight, when. we.took them.on to.my. rooms to-see.my .collec-

tion; of micro-pKotographs, and restored. them to..the. Deanery-just before-
nine.76 .. • '..- • . ; • . . : - - --. .

It was only the following February he annotated this on the oppo-
site page;'. . . . . ..

On which occasion I told them the fairy-talc -ofAlice's Adventures tinder Grmtndi,

which I undertook to .write out for Alice; andvwhich.is.now finished,(as to-the
text) though the pictures are not yet nearly .done.77' . . • ..

"On''this" evidence) the first written text of the Adventures was com-
pleted six riibntris after"the day the oral story'was pulled spontaneously
out of Dodgson's'hat like the white rabbit with which it begins.

" DbHgsdris diaries record other incidents from Before and after the •
'golden after no on',"which find "their'way into the final "text ~ such as
the visit to Nuneham on 17June where Duckworth, Dodgsori. and the..

• three.girls gotjdrenched (this.resurfaces in.thePool of Tears episode, in
which,Duckworth and-'Dodgsdn: feature .as the. Duck: and. D'odo and •
everyone .gets soaked), and, the: game of.croquet nt tlie Deanery .on 3>
July which-niust-have-contributed to.the;Queen's,croquet.party in
Wonderland. The-story-continued to evolve and grow, after 4 Julyv.Oii-
i August he mentions/going to heacthelchildren ising the song -T3eau-
tiful.StarV'whichJs the soiirce-of the soupy parody<'Turtle Soup'.78. On
6 August, -a month-after: the--'golden-afternoon', on anothernvec trip
to Gods tb\v'he-'records he.-'had to go on with.my interminable, fairy-
tal&-of Alice's-Advehtttres'-.l9 • . - : , ' / : . - ; - • . '

It was-not.until 13-November, in fact, that He records: the'Strictly lit- .'
erary genesis of the .tnle, the dayj.after. -an•• embarrassingly frosty :

encounter with A'Irs Liddell.—-he Had-been.-.'out of:her.good:gmces' ;

since the hushed-up shbwdown-m June:,'- • ; • . . . , . . ;

.Began writing the fairy-tale for Alice, which I told them July 4, going to God-

stow-1 hope t o finish it b y . Christinas."0 • • - ; . • - . • . : . - • •

, In the diary, as ia other accounts, Dodgson makes it clear the story
was written for "Alice",, but'there-were otherMhfluchceSi I n 'May>he <
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|&;pressed his pleasurernr Christina.'Rbssetti's^ Goblin Mark'et and1 on'9
July he records' a meeting with George'MacDonald 'on liis way to a

Ipublisher witli the MS of his fairy-tale "The Light Princess" in which
She showed me some exquisite drawings by Hughes'.81 These contem-
porary precedents must have encouraged Dodgson to think in terms of
|wprking up his,own story for publication. If Alice eventually prompted
Shim to think of writing it four months after the golden afternoon, the

|j?rdiaries offer a much less telescoped account, of-the shift from oral, tale
writing than either Duckworth or Alice. They also suggest Dodg-

fjson was ripe for the-suggestion. •- _ • - .. | .
..^According to the'diaries he finished the. MS of Alice's Adventures

Aindcr Ground 011.10 February 1863 and his illustrations .for it on 13 Sep-
|tember of the following year. He^finally sent the. book to Alice herself
b'ln November .1864. However,-by this stage Dodgson was no longer
)£»-.' • . • • i '- . ; • . . . • - : . - ' . ' . ' . - - i . -0 - - r . • . . *? •
^thinking of the manuscript version as the end of Alice's adventures. By

Kthen he had/alien out with Mrs Liddell and was in very strained, pro-
essional relations.with the Dean.Jn fact after 25 June 1863 he was to

psee very little of Alice or her sisters^2 and when he encountered her in
Christ Church quadrangle_, in May 1865," he noted 'Alice seems

^changed a good deal, .and hardly for the better^ — probably going
Irthrough the usual awkward stage.of transition'.83 This was clearly;a per-
rsonally difficult period for Dodgson too.. As his'dearest 'child-friend'
began to undergo.the 'awkward' changes'associated with'pubertjv He

•himself began to undergo^their awkward effects upon, himself—and the
aftermath'of the break'with the Liddells. By; the-time the1 MS was com-

P pleted, Alice was already a figure from his_past. Everyone had moved
on a long way. from the golden afternoon.;' . ; . - ; . , • <

In October 1863 he met. the future publisher of Alice, Alexander
Macmillan, to arrange for some of Blake's Songs of-Innocence to.be
printed for Him.,Soon,.in December 1863^-he/was writing to Tom Tay-
lor for an introduction to Tenniel: • •

Do you know Mr'Tenniel enough to""beable'to say-whether he'could; under-

take such a thing as drawing a "dozen wood-cuts to illustrate a'child's book,-and

if so, could you put me into communication'with him? Trie reasons'for which

I ask : . .-are that I have written such a'tale- for^'you'1^ friend; and illustrated
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it an pen-ancTink.' It .has-been,read-and Jiked by so many, .children; and I-Jjavi
been so often'asked.'tp.-publish.it, that;I have.decided>on-doing,so.^4 , ?

"''Greville'MacDoriald'remembers'Hs'father Ge'oree "MacDdml
. - , , • • . . - . - - - • ' . ' . . - ' - . - . . , • ' • ? , r !-, .'.".< ; - • ,&

being doe of those Dodgsdri consulted and "remembers'himself, age
six, exclaiming 'there ought~tb.be sixty' thousand Volumes'of it'. 'Itw
our eritKusias'm', lie" wrote,' 'that persuaded "our" Uncle P'o'dgson .. .1.
present 'the"'ErigHsh-speaking world'with''one' of iis'future classics'."*!
""TJodgsbh" was* confident:1 enough by late'iSo"3 "to pursue public's tioi:
at his own-expense and to'apply to'brie'of the foremost "cartoonists "o;1
'the day to illustrate it. 'As illustrations h'ad'played'ari integral "part in Hp
conception', of the book: .from", the 'start' — "even", in', the MS,--the story

- begins \vith"1 AKce'askmg'SyHere-is' the- use bra'b'ook'/.1'.'without pii3
tares''or-'Conversations?^"— and-as" h'e'-:had"no "confidence''in'his dwm
draughtsmanship1, .'he needed a pictorial'collaborator. -Torn" Taylor havl
ing. cleared', the way/Dodgsdn niet'Tenriiel in"January -arid heard nx>mj
hmi on'5';AprirfS64 tnafrhe consented1 to 'draw the pictures' for Alict

'Adventiir^-tindef'Groiiini'.S6^TheJst^e\vas..setfor a-'.classi'c'dduble-act

Though there'h'aW subsequently beejinumerbus.b'ruliant.illustrators ol
tlie" Alice1 bdokVr^ihcludIngrRacldiam;';Pe'ake, "Dali ah'd'Steadman -:
none 'have'dislodged 'Tenhiel's "foursquare "Victoria'n 'ehibbdiments ot
,-,' "• -iii.'-i: ' - •* • - V - t [ l T '- ."•:• -j:..i^~ . • . • ••-;...' :•••:..-..''< '•*• '<,';-;•: :•:': f . 'T; , . ; >Carrolls dream-text;• v«. • • - •,. : - ' . . ; • " .

DoHesorisent'-Tennieif"the fastsiip.fotAlice's A'tfvetittir&m'i^y'.iS64-s'\ . jr , . | / ^ * ^

. and'one reason;fbr:fn'e"close'bohd'^b'etween'text and.'im'age"is tKe tight-1
control-he>exerfed'"bver.the productidh of the'Bdbk.\TrirougHdut trie!

;next'year.mere/was"' a" close, "often 'tense/coUab'pratib'n between"writer, i
an'd.ulustritor, until the appearance''^ June 'iSo^'of. 3,000 copies "of the |
-finished book-;printed-.,:by Clarendo'n Pre'ss 'for'publication-*b"y,.:Mac-
millan;ahd "Cbinp'any:;A'-sbecial'''"presehtation cbpy-'Was'seht--.'^ "Alice 3, . , , . . •,.;. . - ., , -.-.v t,--.-l, -(, ., •••-,, >:\ .' • , • - • - . [ { . v ' f
Liddell on'4july, e'xa'c'tly''cliree'ryears'-after.tne legendar)r bo'ac'tfjp to '
Gd'astow.'-SddnaTtehvardsVh'dwever^Teriiiiel expressed'himself'entire-

ly dissatisfied with the printing of the"1pictii'resVa6'd"r)'o1dgsdn decided
to scrap, it, ordering a'total reprint, and sending; oftftHe-.unbouhd .sheets
tb.-D.; Appletph and. Company, -^&w .York,-, who-issued^the, book :in

America in 1866. Ifhe was;dismayedtby the.cancellation of the. first edi-
tion.andjwhatat-cdsthim-to withdraw.it.from circulationjirie^was more
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limfsatisfied-by the"-.second; ..D.ate'dLi 866-but actually published-in
M&v
5^'mber 1865, this-.s'econd edition-he,;fburid''veryJar superior .to the

ind in facta perfect piece;ofartistic';printingV.87.It.isan'ironic token
[o^)_6dgson'sperfectiomsm th'atiwhat^vas'-e'fiectively the first, edition of

iisYclassic was in fact.a-second.edition..:-^T-*.- ",;-;; : :•'.• '-'. • :.. - • - . . , , -'
Reviews were:not long infconim'g and,;though.mixed, were mainly

[mghly 'favourable. ;The iRertrfer,6n-i;8;November -described it,as-.'a. 'glori-
:.treasure!,.''.an:antidolie:.to:adEit^of the blue's'"and-thought'tit

mrevto be run after:as;one. of thelmostrpopular of its. class'.:.O'ri .1.6
EJecernber, the-.Athenaeum, r.h'dwever,-\wro"te-it!/o"ff:^s':.a./stifi] .ove'r-

story';and tii&Illi{$trat'edrTimesias:ttob...extravagantly,absurd.'to
^'duceinore.cliversion',than!fdisapp'ointrnent:andirrifation!-rltwas:not

^dng, however, before .the public were won over to Dodgson's book
id'Macmillan undertook the first of many republicadons during the
' * - " > " • - - - : | f 1 --!' \\-j , ' ' ' • - : ; » " - ' - - if T) ; • . -• f - - _• •• • ' - "..-

mor*s lifetime.' . - - • " . . . ' ' - . , - . • . ''
1867, Dddgsoh was' engaged in :arrangerrients" for French arid

translations and'by-as early, as August'18 66 .he was telling'his
jublishers he.liad|'a'noating"idea of writing "a sort of.sequel to Alice'.**
"lice had well arid.'thily-ehteVed'ihe'public'domain, but in'a seme her

™is:'i' . ," .- • > ' , . -.'.'- • -.I"*:-'-- -. .iij > - : ; ; - •;('-.• PO „ . ' ,', '.-- " t, ,' - '.'-•.-: ••.-
aaventures there had _only just begun. . • - . , - . . , . .

the, £.ooking-CIass>does not'adv'ertise its own;origins in the
§ame way as'rthe first book.-The.prefato.ry poem harks ba'ck to 'tKe.tale

Bbesmh. in othe'r-days'.-".tnat is''tlie ino'nient Alice's.Adventures was"con-
fef' - ! • — ' , - . - , i'-.', • - ; . ' , ' ,-''.\ •iT Jl:;-V 'il'M- H ; ' - , ' ; - - > ; ^ L ' . •.'! •:':'-",
ffceived ratlier than the new'book.3y represeritihgtherelatidnsliip;with
?/Alice so firmly.inithe past it hints at! the.-break with theXIddells as well

p-.--as establishlrig-a^new1 wintry,,tone.-to:tK'e-sto'ry;' >'/ ... . r - • . •-;.;;, -
--;, Trt February 1867',vsix.-months after first mobting.the idea; JUodgson
wrote to Macmillan.^ayihgihenvas/'hopirigi.before'long' to.complete

ff- .another hook aboutAlice'-.89 In*'"Alice" on .the Stage',^ Carroll claimed"
that both the Alice books were,'made .up-of bits and.scraps,-single:ideas
that.came of themselves VNeyertheless the. essay; confirms that.the:plot
o5 Wonderlan'd came:to-liirn on :the; trip-to\Godstoiv'.and-became' the

magnet -which .attracted:, the;, '.bits and Scraps' he "subsequently^ added!
Tfirotigh £/ietI^ofew^-G/^5-had_no'stich:sihgle;narrative-'genesis;'its-twin
structural ideas .of;.the:.chess .game and-mirror journey?appear;to..have
com e:fioni:diffefent.sources.'Reniiriiscirig. fro in;tlie.distance':of:i932,
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Alice Liddell claimed the second book, like the enlarged Wonderland,

was made up of the 'many, many stories' he had told them 'before the

famous trip up the river to Godstow', 'particularly the ones to do with

chessmen, which are dated by the period when we were excitedly

learning chess.'90 In that same year (1932) Dodgson's cousin Alice

Raikes, also a child-friend from the i86os, provided a rival account.

She claimed it was she who had provided the inspiration for the idea
of the mirror. While visiting his family in Onslow Square, where she

also lived, Dodgson apparently called her over, saying 'You are another

Alice. I'm fond of Alices. Would you like to come and see something

which is rather puzzling?' She then followed him into his house and

'into a room full of furniture with a tall mirror standing across one
corner'.

'Now', he said, giving me an orange, 'first tell me which hand you have gor

that in.' 'The right', I said. 'Now', he said, 'go and stand before that glass, and

tell me which hand the girl you see there has got the orange in.' After some

perplexed consternation, I said, 'The left hand.' 'Exactly', he said. 'And how-

do you explain that?' I couldn't explain it, but seeing that some solution was

expected, I ventured, 'If I was on the other side of the glass, wouldn't the orange

still be in my right hand?' I can remember his laugh. 'Well done, little Alice',
he said. 'The best answer I've had yet.'

I heard no more then, but in after years was told that he said that this had

given him his first idea for Alice Tlirough the Looking-Glass, a copy of which,
together with each of his other books, he regularly sent me.91

There is no record in his diary of Carroll meeting Alice Raikes
before June 1871, by when the text was completed. As reported, his

remark that hers was 'the best answer' he'd heard 'yet' suggests the

mirror-game was a standard trick of Dodgson's and he never credited

her directly with being his inspiration, even in her inscribed copy of

the book. Incidentally, another correspondent to Tlie Times in Febru-

ary the same year claimed she had furnished Carroll with the idea of the

Red Queen turning into 'the Black Kitten' at the close.92

The three rival accounts of child friends' contributions to Through

the Looking-Giass are now all part of the legend that has grown up

around the composition of Alice. Though they have all come to acquire
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gospel status in the CarroUian literature, it is worth bearing in mind

that they all date from the year of the Carroll centenary over fifty years

after its publication and need to be treated with a grain of salt. What is

certain is that Alice Liddell, if not the 'onlie begetter' of the stories,

remained their heroine — and inspiration. Though no longer in com-

munication with her in person, Dodgson made arrangements to send

her a presentation copy of Through the Looking-Glass 'with an oval look-

ing-glass let into the cover'.93 Behind the figure in the mirror of Ten-

nicl's Alice, or in front of it in this case, stands the face of Alice Liddell.

The letters and diaries of the time tell us nothing about the details

of composition, only glimpses of the timetable between conception

and completion. By January 1868, after working on it in Ripon, he is

asking Macmillan whether he can print a page or two of the new vol-

ume 'in reverse', which suggests that both 'Jabberwocky' and the idea

of the looking-glass are settled.94 In his diary for 8 April he refers to it

as Looking-Glass House and on i November he confirms that he has

finally signed up his reluctant illustrator. 'The second volume of Alice

will after all be illustrated by Tenniel, who has reluctantly consented, as

his hands are full: I have tried Noel Paton and Proctor in vain.'95 By

December the same year he'is able to inform Macmillan that he will

'have a lot of MS ready'96 to set up in proof for the new volume, and

he tells a child correspondent that he hopes Tenniel will have the pic-

tures done by the following Christmas. In fact, three more years were

to pass before Tenniel, whose hands were indeed full, had completed

the pictures and the book was ready for publication. In January 1869,

he refers to it as Behind the Looking-Glass and Wtfiat Alice Found There,

and it was not until March r 870 that Macmillan confirms the final title,

endorsing 'Through' as 'just the word'.97 On 4 January 1871, he noted

in his diary that he had 'finished the MS of Through the Looking-Glass'

and on 13 January that 'nothing remains to be printed but the verses at

the end', adding that 'the volume has cost me, I think, more trouble

than the first, and ought to be equal to it in every way'.98 In April, he

records it 'lingers on though the text is ready'. The first copy of the

finished book arrived on 6 December and on 8 December he was final-

ly able to send copies to the Deanery and to await its reception in the

wider world.
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.:The-success:-was -instantaneous:'-There:'-were-'• over"7,000. advam
orders^rid:by:the'end.ofJinuaEy.-i872- it had sold a'5;6'oo' copies. Herra
Kingsley 'wrote.that lit is'• the:•finest.thing'we'have1.had.-.sirice Mkrm

Ciwzzletvit', and, when he!cbmpare'dit."to lhe.'earlier:bbok,::called'it|
more excellent.song than-the other!.*9 The- Exatniner'foun.d.trie seqife
'hardly:as good,'-as:!the original, .but' praised Jts'-'.wit 'arid'.humour' ana
found/it 'quite: good/enough. ..to -delight-every sensible.reader' of an?
age'i Tllit Illustrated London News of i(rX)ecember-describedit as 'quire

ŝSas%ricri-in.>Kuniorous whims."of .fancy.^quite'ras kughab'levin .its .'queer
incidents, as'.-lovable; for-its.pleasantspirit and:graceful manner as the
wbndrous'tale of Alic&s: former adventures'underground'.-' ,^,'.\
;; If'TliroitgH the Looking-Glass never won quitethesaniejpopularity?as
tHe -•earlier :bo'ok- and-'never fattained- quite -the .same-Jplace ah' moll
readers'' Hearts, ;iHs' none;' the- less:one\;of the/mosbsucce'ssfuL'sequelsih
Hteraty-liistoryiT7;e/"fHfjfm^:o/".//;e"5i;br^.followed'soori.- after .and therel

after-Carroll, though he continued1 to. -writeiifor.another- twenty-five
years, was iieverJtotprqduce'anything I b'fi comparable inventiveness, or
resonance;; What'h"e:f6und;m'iWbnHeriah3vahd:. through* the jL'ookirig|

Glass during the. rS6~osihe.-was never to £nd;agaiii'. I Ifi/"* •-;:/. ;'-.'::-,
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In the -b

. • . - ; ; • . - • • -
" !".Whb'in 'the "world: am I?'.Th'at's the/ great -puzzle!" • '

we^are- told
''

^ -_-. s.^Mij.uicA-m wonderland we«
Ah'ceJis.'Fond of pre£endirigft6'b'e':t\v6?pe6'ple!.''j:buf.early in'her'shape
cha'nging,adventures'sKe:. fears'there 's'hardly.'eriough.'ofnieJeftto'make
one".comfortable.person'. Woriderihg-.i£..she.'d':beem-Ghangcd..:in' the*
night, she asks; .'"Who 'in:theworjd^uB-I?"'Jn a'.boofchumniing witJil
puzzles', this "-is .probably: the; greatest puzzle"of all foLi:Aliceu..:. '£. ' ,'

. It is therquestioii"that:.the-besC'.n6veIsxand-childrbn'sstories':return to

again and again. .If the h'eroine'is at!'one,leveL'the" straight guy in aiseries ]
of bizarre comic, turnsj :at another he'r-adventures-bompos&a'imihiature*>j
Mrf»^g^MMJJ^npni:QriJiiraHbiuir;:It:is-aKi£Lwjat ,|

'the internalization of the*QuestRomance/,in'Romantic poetry.nvith |

.
^session with-.questiohs:r-of'"iBeritity,*.Were..-rewritten-as a Utopian

j-gme'dy of manners — ,.a:;cbmbination!.'of. Shelley's Alastor and Jane
Pride and -Pre/'tirfice.vThe:queerness;of nonsense- language and

[Bizarre rules and iregtiladpns the> creatures. try- to impose on Alice
is much about'the terrifying' arbitrariness -.of the world she has to
ate hi, but also about who-sheds.. One.ofthe^great.appeals of the

books is that,.like^Kafka's*T?ie Trlal'znd'The Castle, they drama-
the puzzling nature of:identity.in.a_world-dominatedby rules and

ilers'that remain 'obstinately- unpredictable and indecipherable. In. one
ifiie early shape-changmg:scen'esinl^rti/er/unrf,.Alice. goes, to a table
"leasure herself by. it'.- TKereiisia-'sehse in, •\vhlch- this is what is,hap-

5enuiEr all through -both narratives.- , • '
jgk,; . -•'.: < :-:n :-.-i . - . ; , - -

IrfTact, '
.

- Alirf -
, . , .

oV,r-rfyral^ her^ejf l-n

much_aj:hild^o£h£r time and^class.- In- tliis.she jsjike -Alice -Lid-'
MB'-the daughter_of thte^Dean ;6f Christ Church, 'born 'Into • the -heart"
^ English = establishment. •_? '- w 11 -P fin '

j s s , capis_aTjd_croquet100, Christ Church wasth'e srnart

mdiQueen Victoria visited- trie-Liddells -in -the IDeanery Jn.i86o. .Not

'prig! after Tlirouglv the^Lookmg-Glass, Alice v^arbriefly involved, with/
nnce Leopold, (wh'o'd^atfendedvher's'ister T"orina.'s w^riding'in "1874-

and had bppn pJTotogtaphed:bvX>odgson'l.i;so-'t:hat'trie,roval scenario,.
mat-pervades botlistories1 reflection her "own social status, as well .as on
§*- * ' ' ' ' • " ' •-'<. '.--'• •.-•.", • ( • •-!.-, v • •- - • " - , , ' ;•- '',-, :.';{

e romance conventions, of fairy, tales and the games-, of cards and chess •
" J&i ' . - " - ' - . - " - • ' .'i- ~-':\:.:\* ' * . • . > : . •.-.'.'.":,.-- " - - i -J , '., - ~ .-'• i - j i ' , •

' ' . is caught up-'in. TWa^£i£±inn^l_-Alice--measures'bleist""
• knowled}2£-and'5;'orial 'status: '"I,'ni: surej_fn'n't_

io:w all sorts'of tilings, .aj?d- sh'eT^ht.- she^knowS' such/a very little!.
Besides, she'sishe. and I'm I. and-—-oti dear.'h^wnngnlmrif-ill ii1"1 Her.

Adventures test her'sense of identity, to the'-fullVfler worries-have, some--
i.thing hi common with'.those ,Elizabeth" Bishop-dramatizes in'.her.

t'searcliing autobiographical 'poem 'In,the" Waiting. Room' about .a-
I i _. _:_.i '.-_;i _ j_.' 'X'l;M'j_'._l^ " ,jJc_' r^^'u:_^l i'^l'^'\1,n -„:__ -^T'^i.'U-' 'It young girl ;exacdy,;AJi-

['people, reflects, on who
|-me, or anyone?' she" asks: .

.ce's age, who, looking into, the mirror, of other.
-(.' • ; - - " ' '-"-I-,''-" . . - . . ' - . . . .. •>-- . ...,.!::•-,.--;•.

10 she is-herself:-,'Why should I.be my aunt,/qr
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, L-said.to-myself: three days : • -

. And ,you!Il'be1 seven years old. -;

: I was saying it to,stop!' . . - - . , • ,

the sensation of falling off..' . ;„

the round, turning iworld. • -. :

into a cold, blue-black space.. •_ -,.

But I feltVyou are an./, ; . .

you are an Elizabeth,;-''-: ' • ;7: "

you are one,of tliem^':'^- • ~- ' '
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, .;
Alices fall , . , ; . - ,— • - <V •;<-. ' - d[jjlolejn_duces:a^comparable .identity cr

. descent into the'-'deep'well''shakes all'the assumptions of HI. . . i . . . . . . . . . .. •| , r.,.. i-. . ^
waking self.' When she tries to re-establish her poise: by.reciting tr
improving'verses ""of Isaac Watts's 'How' doth, tlie 'little "busy bee', u
admirably industrious be'e turns into a predator)', crocodile with 'gent
smiling Jaws.' Having travestie'd the'pibiis hymn; she fears.she mustb"
Mabel after all:"'"! shall/have to"go"an'd1Jveiin that poky'little house
and have nexrto no toys to play with, -androh; ever so" niany 'lessons

• ' - ' " * ' • ' h ' j m f' - - - "- / ' • , • ^ f ; •] - - - , . , ' - - ' L - VM

learn! Noi"I've made; up 'hiymjnd about it: if Pm.'Mabel^ril^tay do\\
- - •

', When' the White l^abbit takes- her -for', a" 'housemaid' so'o'n afte3
\wrds, Alice exclaims,' '"How'surprisea he'll be when lie. finds out whs
ram,"' Whoever, she is, "she couldn't- b'e-'one^-of'the-servaiit'classes i *
'poky .little house'! "Hers is a world -of .'govern ess es,"schb61-ro on
rtiiddle-class etiquette, tea-parties, croquet lawns, visiting royalty, ana
querulouV pedants'— Just like'Alice'LidtleHs (anH'Dodgsoii's'own). B\
and large^those she mects-iii'h'er adventures 'are upper ahd'hiiddle class
too; 'with" the exception of the.Rabbits"stage-Irisli gaTdener, Hattanj
and Haigha and a.few other bit-part players with .vaguely 'cockneyfie^
voices, the creatures generally speak what Alice'calls •'good-English'. A^
I hope the notes to this -edition show, Do dgs on "constructed Alice's]
dream" worlds ou'c of thc_details of Alice Liddell's actual environment.^
and did so with something ofthq meticulous literalism of contempor-j
ary paintings such as Ford Maddox Brown's Work, Path's Derby Day, orj
the 'domestic genre scenes of painters admired by Doclgson,' such asN
Arthur Hughes and Millais, TennieI^jji^refore_DjDved an 'inspired 3

fo

allego"ricaJly.grotesque,;is as pedaiitfeilty iLfi-i-cnBal ias
KXhibition catalogue of Victorian social types, settings; furniture'and

-just like-.Dodgs6n's-own.. When Alice travels; underground
Jthrougli the glass;.it" is' jiot.only her- unconscious dream .world that
finds —

ces iinrnn<:riont'^^rn^ •o£i-^%ilt:';^1iyTTin-_'ribr'iir;.th''TbM';y :bee
not Prnr"^j-nnr-infliftirrY :fin iH iTinrnl_rTnjnsiv°n'-''i'iJ but a croco-
\w- and 'c]aw;'-,'and WaUiam£nipsojr.h'3s,p.ointed;diit-how high'

proportion of the-jokes?poems.and
death-aud-tiaang.-The.secure domestic ord en of .Alice 's'.morauni

s-is exposed-to revealr- terror -and- 'appetite;..! 'Wonderland' so.unds
' ' '

lenic, as do manyofpodgson's accounts; b'f.childhood, -but the. world
1C ^ririai^<^^Mt^a£-W>'l|ag.-rr>ni^r;'Th('rp'g-o-.t1nw1y garden' there but

ilso.a 'pool of tea'rs'; nature in^Wonderlahdis more akin, to Tennysonjs
fature red in .tooth. and. claw' than Wordsworth's "fair, seed-bed"; :it's

^ H , - ' j ' '_ '"^ ' ' ' ' ' * . ' ' -'-. ^ 1 ' - ^" . ' ' - * ''", ' '". " V-'1 ' ~, ^ ' ~

Dvershadowed, by. 'the. fe'ar'of death, and extinctioii'(thmk,6f tlie'Dbdo),
land reverberations .of .the .Darwinian :debate..about evolution, that' ha"d
fraken place iii.Oxford.iri iSsp^Sb. The^Vpjaiiepfetdj^aj^eh is no child-

lood P.Ht^-bt^ .1 -nf i 1 ' - [ in ! . L l i - inUj-_rro i ig t match resided over bv a
econd iiiinute.

^a'ced with all this random violence and competitiveness; 'Alice 'notes
they're flr^rlfijlKr fqjiij of beheading p'eQs'le1ie're"!,'i"'the gfe'at woii-

'is there 's anyone left alive'"'. Even Alice" herself.Avhen.sn'e' gets to, the
fclbvely garden' is taken to be a marauding "snake (a 'serpent')' by th'efout-
Ifaged-ma tern al.Pjgeoirof Wonderland, not^ 'human' child "(she inspires
Comparable terror iri the fawn of-Laokin^-Glass-as-sobn as they leave the

of no nnt'npc^'"\rfc'rprii[.miH liprf '";• -tpys fhf y'um'mn (^lieshirE

fGat; rhp PoVt-nlliin-prin-jlilrp the.;crocodile's,' f reveals:^ Disconcerting
pnndness and violerice;at_.the'heart'ofjts',order'r-.both';the 'natural' order
^bf the garden, arid-the'legol order, of the'Trial, \vithits travesty, of jus-

• tice. In alhhis, Alice/emerges as clipbook's nonsensometer.fshe dismisses
?tlic -court's 'Verdict- as vstuff/.'inH nnnTrnfie'):and, as'ihuch'asvahy Jane
".Austen heroine; i:ts intellectual .conscience JSense^niaJajag4a;imp£mtive

in. this world,, but-jt's adonely business.r.. •-_- o. • • ; • ' , ' • . ' .-,1 "' .:>•'' • • ';
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In the twwIU/Jileafewr-moje elegiac Tlimtgh the Looking-Glass, the
winter sequeLtQjiie-Maytirne trip to Wonderland, Alice's sense of self
hardens in the mjjpr mgrfUjQlMr^ tdim^tgjhe finds six months later
behind the glass. The air_g_rows coldj.Ti the region of mirrors. The
looking-glass, like Keats's 'magic casement', leads into the world of
Victorian medievalism and the 'dark wood' of Spenserean Romance,
albeit in a comically warped form. It is a world where modern railways,
newspapers and postal systems interlock with Quixotic knights, lions
and unicorns. It is dorninatedby political battling — the competing

' Kings and Qiigqil^h^^l^g-^w^edlebrothers, the Lion and Uni-
corn, the White,and Red Kriigbts^and the political images of Glad-
stone and Distaelijrj-tbe railway carriage. In the carriage, as in the shop,
wood and palace, Alice's attempts to decipher the world around her
become more critical and anxious. Even the garden of live flowers
offers a pricklier, colder pastoral than that of Wonderland, as can be
seen in the less than rosy world-view of the Rose Alice chats to:

"You're beginning to fade, you know—and then one ca'n't help one's petals
getting a little untidy."

Alice didn't like this idea at all: so, to change the subject, she asked "Does
she ever come out here?"

"I daresay you'll see her soon," said the Rose. "She's one of the kind that has
nine spikes, you know."

"Where does she wear them?" Alice asked with some curiosity.
"Why, all round her head, of course," the Rose replied. "I was wondering

you hadn't got some too. I thought it was the regular rule."102

-e£-seeing~lllt: seven-and-a-half-year-oldAgainst the cruel ~f&

Alice as_a fading flower, the Rose presents adulthood with a certain
grim realism. She is referring to the Red~Qrre'eTrwiih her spiky chess
crown ('the essence of all Governess es', as Dodgson called her),103 and
the Queens as representatives of the queenliness Ruskin ascribed to all
women, are at best a grisly duo — the one all bossiness and bile, the
other all slovenliness and resignation, the one manically over-assertive
(like Humpty Dumpty and the Tweedles), the other ineffectually
depressive (like the gnat and Knight). In the chess world of Through the
Looking-Glass it seems to be the regular rule that creatures (even the

I N T R O D U C T I O N

two bona fide children, the Tweedles) protect themselves by a rather
acerbic style of conversational prickliness; though they tend to be stick-
lers for their own rules and regulations, their style is domineering and

their order profoundly irrational.
Despite this, Alice, who starts out as a pawn in the game, 'would like

to be a Queen best'. These Queens are not like the idealized stereo-
types envisaged by Ruskin in his tract on women's education, 'Of
Queens' Gardens', but studies in power and powerlessness. However
well-mannered Alice may be, she aspires to be a Queen too, and a
powerful one, and as the story draws towards a close, she aspires towards
an impressive vision of feminine autonomy in the face of the bullying

she faces on all sides.
When Tweedledum says she is only part of the Red King's dream

and isn't real, Alice retorts '"I am real!'" and begins to cry. Though she
succumbs to tears, she is able to argue her corner ('"If I wasn't real...
I shouldn't be able to cry'") and attempts to dismiss the disconcerting
Berkleyan idealism of the Tweedles as 'nonsense'. Still, faced by the
dark wood, the battling philosophical twins and the monstrous crow,
she keeps her composure as best she can. When she meets that arrogant
egghead Humpty Dumpty, who murderously advises her to 'Leave off

• at seven', she comes out with one of the great defiant lines of
nineteenth-century childhood literature (not unlike Oliver Twist's 'I
want some more'): '"I never ask advice about growing'". After the bat-
tle between the Lion and Unicorn, she says, "'I do hope it's my
dream"', '"I don't like belonging to another person's.'" Later, after the
shambolic battle between the two knights which the White Knight
calls a 'glorious victory', she affirms her freedom with characteristic
defiance, '"I don't want to be anybody's prisoner. I want to be a
Queen."' Having shown admirable kindness and good humour towards
the absent-minded quixotic Knight, she eventually gets her crown, but
this isn't the end of her subjection to the bossiness endemic in Carrol-
Han nonsense. She immediately finds herself peppered with regal
advice by the other Looking-Glass Queens and finds she really doesn't
like 'being found fault with so much'. Eventually, when she rises to
give a speech at her coronation banquet, and the tediously formal din-
ner-party breaks up into pandemonium, she cries out with her most
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powerful blast-ofself-assertion'j '"I-can'ts'tand this any-longer!"1'-'-'thus
freeing herself from the- game, the "dreani'and-:the mirror..-Though she
'wins' her crown and.the game, it seems she',outgrows-.botlrat-tbe very
moment when the dream o'fbeing a Queeri.is'reau'zedand found-to be
as'nightmarish as her time as-a childand-pawn'.." -. :!/. .-,;;' •;.:;
' Though'Docigsoh inherits the first -generation of-R.omantic;poets'

sense;of chHdhodd'(Humpty. Dumpty's"'glory' recalls-Wordsworth's as
.does the opening poem; of Looking-Glass) .and the;second:ge*neration's
interest'in.romance.and .dreams,1 his own' ' dream-child'.* pursues her
quest' through: n world .which 'is ns 'profoundly; 'social; asr..thatUof Jane
Austen. In the frame poems'of each'book,'-and in'the'account.he.gives
in1'','Alice" on the:Stage'; the-author writes "as if-Ali'ce'.travels-'tb some
fairyland.ofpastoralchildish-inno'cence. As Tsa-Bowmah'noticed/how-
ever,.'.Dodgson.himself leafed:fonneitherJflowers-riortahimals','10'1 and
the language'of Wonderland';is-a product -d£.'culture, 'not: nature;.In it
Alfce.is:conffont'ed.by.grave travesties ofmost.ofthe'institutioris-which
govern her .and her author's-life — the monarchy; the:nile'of-law, edu-
cation/ grammao and social .etiquette. So, after; the fall and. bo'dily'meta«
morphosesrbf the opening, chapters of1H£m/er/(JNrf/"Alice~is'taughrup
first with"a-.Caucus.Race;\vith'.wild: aninials;(aiparody'of'competitive
'natural selection' and democratic procedure),'-then.the fussy.domestic
life of a fastidious'bachelor, rabbit (complete'with>maidsand.gardener).
Having- discussed growth;-and. 'reproduction, with a- caterpillar -and
pigeon, and.inadness with a brainy disembodied:cat,'Alice finds1 herself
in'the niorerconiplex^rituals.-dfiWbnderland.sbciety^ first the endlessly
rotating Mad Tea Party,-'with.its=parodies-of a iparlour-sohg. recital^ chil-
dren's stbry_(as told by:the."dormouse)-!arid tea-time;etiquette;;,then'the
shambolic royal Croquet;'Game-iwith .the^Queenp her courtiers "and
minions aU/flauntiiig-the* rules, bf.that popular.new middle-class'game
.(regularly played ;by the /Liddells: oh the Deanery lawnjran'd; playing
havoc with:the garden; r.then, to., cap "it .all;, the Mock-Turtlerand
Gryphon's nostalgic Old'-Boys'-duetabouCtheir.'schooldays; The Mock
Turtle and Gryphon are two:highly artificial creatures/ fathered-not.by
biologjrbiit language,""and,their mournfully punning' chronicle.of dis-
tant schooldays recollected -in" tranquillity parodies no't.only-the: estab-
lished-curriculum of prirate:education in:thepubh"c;schbols:of the.'day,
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t the entire educational-system, based'-.on.'reeling-and writhing';
There's a.p'articular pungency in the allusions .to. classical. 'Laughing.and

.Grief (Latin.and..Greck,:but "alsoithe classical-.genres of comedy and
^tragedy), .since these:, we're, intimately; associated1 svith .Alice's1-father,
^ Dean LiddeU, co-author of the'famous Greek lexicon used in schools.
S '"How-the creatures'order.one about,';and;'mak'e.orie..repeat lessons'",

Alice observes, .V.'T'might just'as well: be..at school:.at'once'": The
Gr)'phon'and.Mock;.Turtle:are parodiC-products'.'of the-educationiSys-
teni' they, romanticize: so.;tearfully/ just as'thein-performance; of .'The
Lobster;.Quadrille' is a- galumphing parody of fashionable .ballroom
dancing'.(an institution'that played a positively Darwinian role hi'.the

- struggle of nineteenth-century-girls:for.suitable husbands).'Nonsense
thrives on travestying authority, and Alice's last'view of "Wonderland is
the absurd "court scene, where theKnave^of Hearts.is accused of steal-
ing tarts; and: tried before a''court:donunated,by'an'.incompetent King,
tj'rannical; Queen and: abject jury,; The- .'nonsense, theatre; ofYWbnder-'
land, with its haywire;kings, and queens, comes to .a;climactio fmale.in
this finely, tuned-satire,on.the social order.- It'ofTefs;a-dcadpan coniedy
of (bad)' manners.1. ;: ' . . - . . . .- / . - - , . \. -.;.•-•: . * • . , " . • .v.1 /.,;'. • • • ' ; '

The-social world of Ttirbugli f/jeiLoo/mig-G/rtwis dommated-by .the
nominal kings and queens of chess,-,and is, jf anything, more systemat-
ically constricting than-that of the..earlier;-book;-,lt,begins.in'anvuntidy
Janiis-faced ,versioii':of the; haute'-Moiirgeoisis ;drawhig-room, of-Ah'ce's
home*' peopled by quarrelling;kings.andqueens';,but5oon:moves into
another, garden, a caricature-of!the.;luslv:flbwer.-garden evoked by-the
disappointed lover, in'Tennyson's jV/dHrf-ahd part of-a:wide'r.landscape
whichris modelled/-not o'ni.any natural; or picturesqneiorder;,but-on.a
geometrically .mapped: outrchessboard. This, rnay.seem.less anarchic
than Wonderland .but it's no; less, threatening as. acmirror. of modernity.
'It's 'alUa1-great .game, .of: chess .that's being played, -alb over' the. world1;
we are. told, where .!it.ctakes;allahe running you cari.do.-.to keep.in .the
same place! as.the Red Queen says,~and:where people in;the'railway~
carriage think,(in.chorus) that.!time. is-worth a thousand!pounds-.a
minute', land .'a thousand pounds .an inchlland language -,'a thousand
pounds.a' wordVInithe liboking-Glass Insects'.'episode where she take's
the_ train, ,Alice; is..caught!'.uplas''a"' cypher:in;'the: communication
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networkstof Victorian'England: She-has to :produce:ia! ticket to valic

her: travel, 'bu t'is~ told she toulH-:as well be "sent by luggage,, telegrapf

post'(since;.-.like a-stamp, sh'e:'had,a head bn'her') irid;gets;classifierM

termsbf^icket-bffices;-alphabetrand (rn.a:chapter:about'names)jjjS
name.' Throughout-all.thisj.-she is 'Confro'ntedvby^two;imposing nia

f^figures:who.in:Tenniers!.drawiiig-.look:suspici6usly;'like;the two-pol
ciahs who'dormnated!parh'ameritary politics at\this" time,. William i
stone''and;£enjamimDi5raehVthp'~'9rf-'>'--""—'"'- !'~' "

—.--*->-"."-'̂ J- -4.U

t j - ~ j . -^ei'is;aIscV'Subjectedr to'aggressive

All this^rime.the Guard was looking at Her,'first through" a telescope, tHeS

through"^, microscope, "and then'through an operaTglass. Air last he'said "v-..>M
traveling the wrong way," and shut up, the window/and went away.. j

. .Alice's, progress," as"befitting:a'Tpaw.n;in';the.rgame.l:of"cliesSi,is mada

through a ^eries'.of bewilderingly."abrupt'and"involuntaryjiihTps &o"f3

place to- place-.ahd-'fi-om:. time -.to'-time.-: Despite 'the- projections- of the!

modern political;orderVofVictbrian-BritaH'that'shape'so.^niuch'of th^
looking-glass world, ,and;those- archetypal modern 'settir

arid the-Wop,iLl»(JH?yj-Gl/fli-jiis;riaunted-by:.th&p3st"5h.'di5

parodic'-;.nonsensical'..forms. v/'Jabbenvocky-'y-rthev firstcp'o'em^'AJiee;

encounters,',is' a;tele'granimatic reductio of.a:dragdn-slaying"northern^

epic, /and1" after her; mnwayjdurney'lAlice^nds Jierself"m";tKe;-w6od-o,^

no'names:-^.an-eerie:placerwhere sheJdses:h'er-,"ownriame^;('!'and.who^

aiTCl?"':she"wonders);iand;durihg:her briefiPa'ii-like communion-with'

,the:"f:awri, hef-aderitiQ^as a-'human• child':-:.TKbugh she recovers'her

.name; 'sHe~ish!t;:Out-:ofth'eiwood yet; The .bulk 'of the resfof ;her."j'ouE-

rieyris". set, against the-.backdrop ,of;ajdark 'foresc.thatis; ailegacyof both. 1

Spensereari romance-ahd'German.fairy.'tales.';Itj's there;that;she meets ',§

a:series of characters from traditional nursery rhymes105 —-Tweedledum-

an'd Tweedledee,l the .Lion and:the Unicorn and Huinpty/D.umpty —

and'the "WThiteKjiight^.a sa'd."q'uLxotic/figure-:wfio.is.both-an^'eccentric

inventor (like Dodgson); and-a: travesty o'fthe-heroic, Pre-Raphaelite

medievalism' of Rossetti;.-,JvIbrns';and::the Laureate^:Idylls, of the '-King

(Te'nniers'frohtispiece.illustration of the -.White'Knight "guys'the'Jum-
beririg' pictorial mcdievatizing'of'SirJsittnbrds :at:tl
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through the. Lobking-Qlass- has '.some affinity -with' theeGbthlc

if Pugin's.'Houses oE-'P'arliament--and;, ,'neareivhome for

ESoSgsbn; the fake antique frescos: recently /designed1'for. the""Oxford

ipsri;rbut revels in its':own;''iionsensical'.ahachionis'm:. Even1 as'-the.

us through tile iconography of.the-cliivalriciarid:royal past—

mipty Dumpty characteristicall;^assumes'Ah"ce,-has-Teadvabout. him

listpry. of England'. and;?the:Eion-and. tlie''Unicor'n'survive'iil the
l^cbat of arm's",-s-its-.conversational;;style,1*' mariners ••arid-'toiie' are

^mistakably modern,"In \Ti\foiigh~thc "Looking-'Gliiss^Tenniel. dresses

^ce,in.the newly;.fashionable;Hair-band;and*,s'trip'ed!stob"kings''of.her

ime,*and the auth'or.alwayspresents:lier.;as--a'thorouglily;conternpbrary
i. the story^eers'back'arid,forth-.betvve'enlp.'ast'and'present

iizzily as Twain's Gonnecticut'-Yankes;'Alice's filial' coronation;banquet

Elearly Tep resented m^th'ertexU.arid illuslrati'ons as' a'.ryictbriaH dinner

larty, complete with. ctecantersJand-soup-tureens'. JThe-texCen'd? withra'

apocalyps'e;,of,that hierarchieal'.social'Jwdrld; ^is-:the stoiy

Dissolves in Alice.'sifinaliimpatientigestureiofirevolt'.1. i- .'-i "tn v:lj r.. ->.vl

•*,'! ca'ri't stand this any-longer!" she cried, as she-jiunped-up arid seized.the
„**•:.•." • - ' • • • • _ , . , - t ; j i i ! . . . - •:-. •%'; : -*~ i\a i'i;> .'(;,.!.!• ^'..••!j?y I, ,Dtjj- . ; f :
i'tablecloth .with both hands: one good pull,-and plate's, dishes, guests, and can-
"3'es came crashing down, together .in a neap on the, floor. - • • • • - _ - • _

Igame she;has/dreainediShe;-is''p'ar,t>of^'witKdKconii£;~but'potehtially'

?• threatening;:dreani'lo'gra To-re~estabHsri'henownddentity;an1d:h"er faitK

the- reals world' of^ocial''conduct,",she has tor"rejecbthe/a\vful-travesty

of-proper social/life.-played; out'by;-the" Queens,r'Eings;;and^ubjectsvof

. the£ooking~Glass..World::Despite:his;s'ubse'queiit:cahbnifeation"by,the'
"Surrealists';,Dodgson was:a;Euclideaii;ldgician,\a'3pi'o'us'Ghrisrian arid a'

poHtic'aLcbhser.vative, wlibse Hfe'was'fanatically,deyotedrto'ridiness'and

1 order. Alice 'mirrors !himin~.this". -Nevertheless,"•iris".p_ossiBle":tb';read-h''er-

dreanradventures as "aprotest against thevworld of governesses,'teachers;

bullies, and.pedagogues,, and "allcthe so'cial-rituals"they; impose ;bir-her;

The hahVo&mirrdrs 'discovered:in: th'e-iL'obking-iGlass inevitably'reflects'

back oni thecworld 6fi.the>;Yict6rian dravvirig-rooni,. school-roorhiand

play-room,drid;the:o'rdinar)''iissunipti6ns bfatpmfortable.middle-class

childhood.this-.side'of theimirrbrri >-.-:' .-; 3 - • . : - } . - - : : :• :; i.•:•'..-, •; /•:; .;;i..-.--;i
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:_- 'Who-.dreamed jt?.!-asks-the.last;.chapterrand the book's'-dream. re|l
ism isi.clearly.-a-. reflection'-of ,the:-fictional'.Alice's .waking'world. It/can
also-befread as-a reflection of the real Alice LiddelTs domestic, univeqS
as .I've suggested-:earKer,.,Beyond-that,t7however, we can<Tead-the tfm
books las. reflexes-of their .'author,;. Charles, Dbdgson,. -also of Ch/m
Ghurcrr..I^e appears.to.have so closely identified-with,his dream here!
inc.: that'- his .problems .of identity; '-of', establishing..coherent ;selfhoodun
the face-o£th.e violent, changes .inherent-in-human-life-.and1 the1 disorde
3t.the;h.eart-of:the-order,'.seern.mirrored:iri'hers.•)•-.•••)'-:- .--.'' ' • -im
. .-- Looking-Glass-'is. much, preoccupied by passing'time--,violence, ageirfa
and.death,-as.wehTasjthe'potential/or-linguistic aberration and.disord&a
discovered Jnj Wonderland. ..The obsessively;tidy;I-)odgs6a;was acutelja
concerned b.y.contemporary ̂ debates; which threatene'd'the.establisheHl
order. .The.dreams of Alice,, that" Oxford child; and-her.-author. abut--oil!
to. the;universe-of;mid;nineteenth--century. Oxford, a place:that cbn-^j
sjdered itself with good reason, to.be-at th.e'-centre'pf British, intellectual
life at the time. Io.-Ah:.Qxford .Gfriel,-published in, 11874, only four years|
after Tlirough the Laoking-Glass, £)odgsQn-_ published a-series'of bjghljj
political -sa'tifical s'quibs'.on university issues written over the previous
nine-.years .—abduc-.th'e.new belfry "commissioned by Liddell-for Christ^
Church, the,defeat of'Gla'dstbne"as'MP..fo'r Oxford.'.tBe'salary ahd'Sta-
tus.of the LiberalJowett;(HboLwas;Profess6r of Greekahdanotoriously

'heretical/contributorto^He-Sssdys aiid,Revieivs*o£<iS6i'),ithe:tei:m5.Q£'y
•Max Miiller's, professorship,-;6f':cbmparatiye .philolog)1; .among /other ;|
burning .'issues- of: the- time. -Though Dodgsbh'disclaim'edvmaking^any -|
such.topical'ocpolitical.-aUusipns.ih'the Alice:.b'o6ks/'co'ntroversy;is the J
yefy air breathed-by the;.enibattled creatures in. both; Humpt)''.pumptj'
is 'the most'belligerently, radicalibf.th'e'.mariy philosophers oflariguage
whorhauhtitheir page's^'but the;majority-of,the creatures^Alice meets
are'comparably argumentative,, and ;cbnstitutionallyf prone- to .'wrangle
about the interpretation,;o'f;words; ;names,.r,ules-:and. logics"Wershould
remember thatin-becvveenjhe two Alice books.inaSfip^Dodgsonpub-
lishe'd;.one-ofhis own,niost;sustained exercises:m;acadeniic-cbntroversy,
Euclid -and I-lis-Modern; RJvals, -.'a., work. intended, to •••champion ;and
popular'ize.Eu&lideah-geometry for :a-modern;audience; Jt's.ai dramatic
dialogue,, featuring the ghost ofBuclid, in which a modern matheiriat-

LNTROTFUCTT'ON-

Mr-
lecturer (ominously called Minos) and his antagonist Professor
tfr;.. . „ . . . - ' .

(the Gernian^fo'r; 'Nobody') ;-:sit. in judgement 'o'ver thirteen
who-challenge the secure- order-of-Euclidean geometry

on,wished t6"'defend.< In. the.disputatious^world'ofi'l-P&ii-
3en5fm.it is possibleito"h'ear:eclioesi ofsuch. controversies, -as well as the
"ife- -
loreS'stirring controversies arousediby ^thei-.Oxford'Movement;* the
Jfite.. . .
)aE\vinian:.debatefofJthe-'aSfios: iRuskiriian -aesthetics^'Max^Muller's

Jjg^; ; : . _ _ . : • . . - . • • - . -
3rah'd:.of comparative7philology..and^.Arhold's.vCw/£(Jre -and- Anarchy

_^Gg). In one-of-his'.Popeanisatires'ofiihe-jtimej.Doclgson ironically.
Oalces-'the Liberal.:side";'warning readers.--to'-'shun'Conservatism^-.evil
Vfe£'- ' -• •' - ' • •
s^';:andaffirm>'themarclrofMirid^against'.Oxford's 'wiselyslow' tra-

imbnal'Order.in.whicri intellectual .values' were: tempereU.by trio raLand

Christian ones:\:' ' " !"/• ^.f- , - " - '•<.*'•'•''-. • ••>• y;»- •..- v.,S, '^

Neglect the heart and,cultivate the'"brain —
• :rV.. [i.=;'. ;"ii -"ij- ' . - j ' ' - -;'-1 - ' ' . . .- - ^ !.; . '- ,• ' ; ,' . ; - . • ; ' '•'..
Then this shall be the burden of our song, , .

'All,change is.good — whatever is,'is wrong—' , . „ . -, .

Then Intellect's proud.ftagshall.be unfurled,

,'And~Brain and Brain alone, shall rule the world!106 .

^Possible: ripples and-aftershocks of these" ideological^ con tests iinayB'e'
9'"-\ " * -. -
|Setectedplayin'g"over-and:{in'der.the.,elusively.'n6nsensical -surface of the

children's books the'conseLwative-Dddgson'.wro'te;for-.the'daughter
• of tlie Dean, of Ghris't-Church.die*christened !the.relehtless:refonner!"

But if. there i;arei.echoesi-.6f:suGhi"Contenipbraryidebates, -they'"are
jjjtmuted and•indirecti'tlihefmain;focus'.-6f'the-two ^books-is'AJicfe's own'
I'consciousness, ia^'she'struggles'-to'Tmake'senserof'a'Worid.ithrough the-
;looking-glass' that is'ihore/unstable,^-changeable and"radically nonsen-
:sical! than her-author couldr-acknowle'dgei^rsewhererThe 'innocent''
-language :.-of tnbnsense- associated; with'^Alicej-:-/the-; child .-'-'of '-[Ills]-
•dreanis',-1?.s-gives'-expressiontJto'lmoreithings than' arevHrea'med:'ofHn
Dbdgson's'.consci6us!philosbphy^:or-his.'culture's(dreanToforder;''"'>:'"
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- - • , . ..-,,5: Decoding Nonsense,---Deedding th

' JWhen: the Red _Queen-, <in. one- of the book's1 fnany/knock-me-dowr
arguments',.makes the.typicallygrandclaini.^'./'could -showybu-hills'i?
comparison.-with which you'd call .that a .valley'";>Alice contradicts her;
'"a hilicri V(.be.a valley, .you.know..'-That'j'wouldibe nonsense/",Nottc
be-putr'down so '.easily,; 'the- Queen, trunips^hei'\vith;.-i'"JVe'.'heard nor£
sense",:'compare d.with-,which that would. be;as sehsible;as a.-"dictionary!'jj
:i-Aliceijarely..speaksi nonsense r-.and"rarely;eiijoys'it;whe'n*It's serv.ec
up, to. her; if.the1 readers' laugh--the 'heroine: almost never: even' smiles

Yet what Freu'd.calls-'the,pleasure.Iniionsense',1C!)'.for-:Dodgsbn was par
of the repertoire--of childhood1-— or at'least-pare of tha.repertoire-o
tricks, puzzles; games and jokes with which hepamused and amazed hia

child friends.-Freud•-associates'the'pleasure in nonsense'" with other;
infantile pleasures —with word-play,-punning, 'oral thrills .'of all kinds *

and it'may-be that there-is a "developmental logic' ih!alls.this, whereby;
.'nonsense'-sigrufies 'innocent' ways of thinking and''feeling that are left

behind when adulthood is attained." Yet Do'dgsoh's interest in little girls
is. of .questionable, 'innocence',' and the :dreara-worlds'?he '-devises Tot]
Alice,- though! free-ifrorruob'vious'. sexual,feeling, are-oftenJiighly-
turbing,i,as.jnany chiJdrenrarid.adults"aHke,ifeel-iTtj'l';f!X.c;".'..:^b.:.:.. v,

, To seeiho-vfcDodgsdn used-nonsense:imhis: relations^vithichildren/j
but 'not-with adults, we could look, at a-group 'of letters; written iri|
i87o,theyear'hei.cpmpleted:77u'o»^/i'/'/ieiloo^»^-G/af5. Two are to mV|

"sister Mary about:her sori's .christeningy writterian'his iole-:as^bi'othe&|
and clergyman'.'.They sb.ow-Dodgson.at his'most-familial.and-serious.J
They are interspersed,- however,, with-two very, different letters' to one'|
'6f.his'_Iittle . girlfriends,-.-Edithjebb,. written, in liisjrole: of 'children's^
entertainer;-Theyt neatly!illustrate the.1 split" bet\veen the sensible and |
nonsensical selves ..of, the authbr,va..split:that.in;alniosf.diagrafniiiatic |
fashion..reprodu"ces'the-more fundamental;cuIturaLsplifcbetween.adult- §
hood and childhood. ' • ••-•

FirsC a note to his sister, written on 13 January:" •

INTR'ODUCTTON

ie'arest Mary, ' ; -.. '/. ; - . . ' U . • • • •" • . . . - - , , '.^ : ..,:' -:•',•'."

.st u'vvrite one' line .to. yourself, -if 'only .to<say —-God1 bless- you -and the 'little

iow entrusted- to you—. and may you be to-him. what bur own deaf mother

|to"/ier eldest, son! I can-hardly- utter, for your boy a 'better wish than", that!-'. -
loving brother, - . • - ' . • - . ' • - ^ •

.-Dodgson.110 • . < . . . ,

jhis-is a dutifulL brotherly note;'.blessing"the"arrival of.his nephew
J^d.'eventual biographer), little- more:-' We' might -notice, .'however,- the

rIpodgson-.envisages.theJoye:ofmother'and'Sonas a mirroriimage
iis own relationship to his mother, and the^way the' letter- (as such
erS'often-do), foregrounds itself as-'aspeecrrkct: ''Lniu'stiwife', 'if only

'. 'I can- liardly '.utter1. The -nonsensical- letter she writes, to"- little' '•• - . .
^a few days' dater'is very 'different, as1 you .would-" expect.— though
some ways :rnore -sophisticated: •: .•• - •••. . ;'. ' - ' . . - - . •„';

Bid you happen.to notice that curious-looking gentleman who was In the rail-
HPP&* , • L _ui ^3 ".*, ' '.'* * "' ' ' , " • ' . ' i " L _• - i~ : , , . . _ , n : ^-'. •' - : ' ' ' : . •, . . •

ay-carriage .\vith me, when I leftDoncaster? I mean, the one^vitha-nose in

Kis shape —'
• / ,-, - - . - - - -,- • • ' • • , - •
d.°n't kh'o\v"ahy name for that sort of nose) and.eyes

He was peeping" with one 'eye' out of .the window,'just

Owhen I was [leaning^ out torwhisper.'goo'd-bye'-into .your: ear< (only-P forgot

where your ear was, exactly; 'and somehow1 fancied if was just above your thin),

the:train moved!orFhefsaid,--'She'seems, to" be1 VS:'Y?' ,Of course-I

(foiewhe meant '"Very" sorry. "Why?! So.I said,'-'She. was" sorry because I-had said

Fmeant to come.3gain.'"He rubbedihis hands together for!hal£an'-hour" or spj

landgrinheditrom ear1 to~ ear-(I don'c meanffrom one.ear^to the other, butfroni

t-'bne ear round again to the saine)':and>at last;h&said," 'SSSS.' Lthought at-first

only hissing ilike,rarsnake,.^o i'tookno'.'notice-—-butat-lastit crossed'my

''mind that lie' meaiit -'She shows- some sense^--'soIiIi:smiled'and':'replied,J'SSS',

(meaning of course 'Sensibly said, Sir')'but> he "didn't understand fme; and said

|'in a rather cross-'.tone,--'Don't hiss "aCme like-that!-Are!you^cator-a'Steam-

engine? SS.' L saw; that* this meant''Silence,! stupid!'-and'replied; .;*S';-by which

you' will-guess aCohcetthaf-bmeant to'say 'Sertainly.'"All-he said-after that "was,

lii
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'Your head is MT,' and as I couldn't make out wh.it he meant,-1 didn'tsajS

thing, ..But I thought'Ihad better fell you all about it.at.once,' that you hug

tell the police; or do anything else you thought ought to be'done..I bdieva

name was 'HTfDE1 B BE/'-(isn't it a curio us'name?)., . ' ' • ' , :.-.',.
YourS'affectionately, - • - :;;,'

Lewis Carroll111 . ' • . i

'In;contnist to_the letter:to;his-sister signed 'C. L. Dodgson', overi
signature, of'Lewis Carroll1 the'writer engages in the;kind:of extrava
ant -but- .weirdly-perversemorisense; that^characterizesiso"; many .of.l
letters to'-his.child'friends.. : . - . > . . : • - T: - . - •, : --.^ .. - ':t n |

. ,:Like SO;much.of .Dodgson's nonsense; however; .this;,is;not only!
nonsense letter but a letter about nonsense.,The ga'gs1 depend .on quei
tions of naming.and: in tending, and involve implausible acts.of encodl
ing and decoding. It begins with a joke:'about a-naaieless-sorkof noM
and then an innuendo-style allusion to Dodgson's kissing another orj
fice — this time renamed — the girl's mouth, which is here represent*
in" code'b'y'the whispered gooci-bye into".an 'ear*' which is"''just above
[her] c'liiri'. "What follows'is ah absurd dialogue Between the. two men

. about what the girl's behaviour means, conducted entirely in terms of!
single letters which are presumed to stand for unsaid,"-but implicitly!
understood, sentences. The comedy turns on verbs of! construing and
interpreting: T.kn'ow 'he'meant V''m.eahing'of cbiirseY-Tco'uldn't make]
out- what he meant'.-and so-on.;.Dodgson..turns his.farewell to'the girlf
on-the train jnto-a; kind; of every day,-hermeneutic-farce-based on thejj
idea: of imputed; .concealed .and! deciphered. jneam'rtgVimeanings that
are,attributed to the, hissing;sound (or letter)~'S\e close,-here tov
the-strange:idea:Dodgson expresses'elsewhere;of an innocentjconver-1

sation-in ordinary English which might nlean:something,'horrendous'
In another-language.'I2..'. The ,crotchety.; tone'.- of;.the Jnterlocutor
('HXIDE .BJ3.EJ'), is -reminiscent-of the-.Querulous'.creatures,-Alice
encounters on her adventures, .and whatJs satirizedrhere.is the con-
fidence of both parties thaC.they ;know what the other means. .The .let-
ter writer is told his 'head1 is 'MTV but whether this 'language is,'empty'
or.'full' of significance remains iivquestion.VThe joke .-about telling-.'the
police1'at,the. end-declares.-this is all-innocent ; fun/but also'_te'llingly

liv

B|1 _ f

cessthe idea of guilt ;and,the-law.'What'fascinate's Dodgson 'in all
fh'e idea of nonsense'as a: code, a secret language which .in the let-

L t e a t h a t which- lie. sharesxwitK: his,-reader.'^dith'Jebb," buf^yhich
on meanings"which'.they cannot fully share and'wliich remain

Sfmeapherable, held in-.brackets' as it'were, like-the interpretations of
offered by the writer'of.the'lett'er.1,' - ' . : "~ .•" - . • ' • - • • . . ; •

jhis is to make;heavy weather^of some'light-hearted.-playing'about
Sthe joke letter'makes light-of some complicated'interpretative

lanoeuvres and •sho"wsi!usfsombthlng'-:on 'wliicli 'the,Alice; books
e^'end: Dodgson's'assumption that-children are interested-in1 the com-
ly<of meaning itself. ".*. . • . • : ' , . , - . ' . • , - ,•-^ • • - • 'v; " ' " - - . : V '
Erlaving sent;ofraiioth'er.lett'er;toilTis'isister,:prayiiig''for 'presentand

blessings''for her son at.his.baptism, heKvrltes a second'note to
idithJ,addressing'herds''My.;poor:'dearpuzzled:child'.. . . . - • ' v '•:. „.

^>n't write you such a hard letter another time. And can't you really "guess
Hp ' " .".';,-". .' .- - . . " . ' .' • , . . - - . ' > " ~ ' . • . _ i
ist the gentleman meant when he said, .'Your head is MT'? Suppose [.were

-g^- • ' ;. • : '.-- • ; = • • , < ' • • ! ' , ' . t - • • - • • . = : • : . ' . . - • • -- , '. _
Wsay to you, 'Edith niy dear! My cup isMT. ^WilluB so kindas.2 fill it with

r Shouldn't you understand what I meant? R'end icloud and try again.1",

7e all swjtch lihguis'dc-registers-and> degrees -of seriousness 'in our
Conversation and letters,' especially-when-we shift between addressing

', and' -cliildreii."-,.-Nevertheless" the.Switch iiuDodgsdn's- case 'is
larked to .an .uhusuah degree-and! plays'a .structural rolelri." the way, he

prganized-his life ^-arfd writings: In'his letters: to" liisisister.we. hear the
Ion and clergyman,!-iir_those to'Edith, and other'l child'friends we; hear

e author'of Alice, the puzzling:creator of games:a.nd dreams for a 'dean
'ipuzzled child':--. "• • ' • ' • • - ' " • ' " . •-'•: •: - , ' j , ;• :: -,.i;' '; • . - ' - - • • • ' ••' • • ' - '
f- 'The cup'is MX-' 'is,relatively easy to "decode, .but the''sense' of the

.apparently empty'letters"has to'..be deciphered'on-quitc.'different lilies
'to those.required1,to:decode;'SSSS'.in.-1he earliei;\letter;;tliey'aren't.a1

phonetic,pun but a seriesiof initial letters which-.the letter writer1 con-,
strues as abbreviations ;fonutterly '.disparate- terms; At the1 end;;after
some jokes.about the" exchange.of letters^between'them", Dodgson asks'
Edith'for her other narties, sq'thaE he' \\oll make; a-monograph for:her
'for writing all the imtials(atronce'=-.another play on-isolating,initial let-
ters and1'devising1 new,patterns--for-themi Tills,.of course, is one of

.lv
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1Dodgson'^specialities,; as his many acrostic' verses on!the names of cmlc
friends:illustrate-— not leasc,:.the final poem-, of Tlirottgh 'the Looklm
G/flsvwherti the. initial.letters of each lineispell die frill name of Alice
Pleasance LiddelJ. The letter, is partly abo.ut-letter writingun- the us*
sense ~;a.subjectthacpreoccupied Dodgson who later. pubHshed'Eigfi
or Nine .Wise Words About Letter 'Writing' to ..accompany the Wor
derland-Stamp-case iri-iSSS1111 — it is largely, taken .up, with the writu
of alphabetical'letters :(such as.'MT') as a-code for other-things. Sue
empty play .is obviously, full of'ineaning-.for the figure who signs him
selfin one. letter''Yours.affectionately,'Lewis. Carroll', andiin the'otheii
with another abbreviation, '.Ever yours afftely, C.'L-j-Dodgson'.. A
\, of the, letter is'undoubtedly'pedantic/butiSOjAvas Dodja

son, as t Oxford don and children's-writer too.-;JVIaking a-'dear child*
- ' . *flpuzzled was a centralithreadjn Dddgsons puzzlingrelationships.wJtE

children, and'clearly this is central to the .Alice stories. It is Alices
combination o"Ccuriosity" ('curio'user 'and curiouser' indeed) any
puzzlement which" offers'the reader a mirror through which to read thel
nonsense she encounters. Quite as much, as Maisie m Henry Janies's^l
l-Wiat'Matsie Knew, Alice is engaged in a quest"to'iriterpret and master/I
the-complex, and^trange-phenomena- of the largely adiilt..world-shei
encounters -^ there are;.iio-,other -children Jn her,dream. What Alice|
knows f and.how-she interprets it;1 holds centre 'Stage,: giving h'era para-1
doxical intellectual authority, In his letter. to:Edith Jebbj'as:apparently1

in .-.many ;of • his. relationships; with- children, .Bodgsoii. engineers a
seman tic.equivaleiifoTasacio-masbchrstic relationship ;b"etween',himself
as powerful'adult creator;pf'puzEles and;.the-;'pobr dear puzzled.girl'
who encounters them. Yet in the books, where variation's-of th'e.same
scenario occuRjh'every-.episode,' the. same psychic economy .-produces s
a-differentpsychological^andliterary) effect.iTIie.adultS'in-the'stories— '|
the A'tarch:Hare, the Duchess,'Hump'ty Dumptyand the:Red.Queen-
are,..for'alL'thei'r.bossiness. arid, superiority,* shown- up-.as perverse-and
childish: weirdos, recognizable .contemporaries:.of .Dickens s. Quilp,
Scrooge, Miss HavishamandiMr^Dick.'In creating Alice's..dream, and
making if the. centre of the books, Dodgson found, not only a [fertile
channel for his genius .for.nonsense, but transformed-the.waysucjnight
be meaningful. Alice, .even as a seven-year-old, emerges .as more..than

INTRODUCTION'

|txrher intellectual as'-well.as social adventures, more than equal
ro*-buUying interlociitors such, as Humpty-Du'mpty, the first bona
[oriilosopher of nonsbnse; Hisipresumptuous boast-'"Wheri T use a

it means just "what 'I"choose* it to. .mean"'- provokes Alice's'
torf^'-The question !is. whether you«fd».inakerwords mean so'many/
lerent'tilings.'" Not to.be fazedi-Duriipty-'replies,-1 "The question is
which is to be master.— that's -all."' - - ; ' . ; ' - .- • ' ; • -

Alice books :meaii.'manyL'diflerent~things', as the huge' critical
terature they have.irispired makes clear,-but Alice's struggle for mas-

meaning is at. their centre! .This is clear*from' the1 vertiginous
Wonderland, "\vhere Alice, inspired by "her-curiosity (that.key

3rd'in the book),-follows •tHe'irabbirunderground.'-During the, fall
the 'deep.well'-Alice secs-'.cupboards.and bookshelves flash-by,
and pictures" huhg'up,'on •pegs/'and'. neatly: labelled jars (one

'ORANGE MARMAEADE').'As she falls, she "calls up'snip-
epilearned in geography 'lessons in'the-school-rOornVand eirjoys the-

3oris'6lations-of rnice'grand'AVords'to say' like 'Latitude or Longitude'.-
S&-. . , ..
i*Tt»fhe end of. the'-dreamily time-suspended:fall, she'comes to '"earth,

ITvyith a 'thump' -qn.ia 'hcapfof.sticks.a'nd^dry.rleaves'. -Maps,'.pictures,
*yi-*"
^labels, words: Ah"rce's:free fall takes,her.thrbugh-the models of linguistic'
Border she has learhed-at homeland*in,'the'school-room; ilii'lie^ dream
adventures, s'ucK-tools'cease to offer stability yet they, are never los't sight

fepf,- and tlie'world'sh'e travelsitlirdughiis^lways.coiTiposcd of language,
.Gomically'transfigufed, it Js nevertheless built out'of-the familiar; edu-
-cational and- social"world'of-a middle-class-'child.of. her. time. The
playing-cards and chess-pieces;whiclr.provide the'narrarive.coherence
for. her dreams-havehio supernatural or magical dimension: they are'
part of familiar: rule-bound household: games.(despite; die label 'fairy
tale', there, are' no:fairies 'or 'supernatural -powers .in the'Alice-books,"
such as you-find .in the'children's fiction.of those bther'religious^dons,'
George JvlacDonald and Ci,S;.Xewis)i'Alice clings'on to her received
codes.even as they are put under pressure, from all .sides; she keeps hen
composure, as best "she-; can, as-she1 travels through .the discomposed lin-
guistic, halls-of mirrors which1 are1 her-dreams. As-she says to the dls-
couragin'gly^moralistic LJglyDuchess,''"I've a!right to.think'":. " -~ . -

Dodgson was-a .logician'with-a-ta'ste (for-children,-and'he brings his

Ivii.
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professional..thinking-about questions'o£.meaningsi:oj.bear.'upon
fascination•j\vith..-childKood;,;The result'is;-a.'fairy tale' about a-seven
year-old-.which'is not'only..an adventure •story.buka philosophical jpktl
book, 'a 'mixture- of genially grotesque:"pantomime :and'surreal.Socranc
dialogue. Despite,-the;mihd-bending series/of jokes about language anc
•logic, however; this -is'..not a;philbsophical!rffVer/m««eiif;disguised' as|
children's book, and if Alice is subjected; to-perverse-logical jokes,-the

joke.is, never on-Alice. .-'!!You;-sHbuldn,'t;-jnake.jokes'l',^Alice:J'[:ells the
•gnat, '"if'they."make-you-so,unhappy"',-arid- therjokes-bthe'r^creaturcg
telL^:she_makes;none,jh'erse"lf-,an'd she-1 doesn't generally -seemUo: find
other, peopleV very funny; — :don't make--\her,h'appy;.:eithen:TBey dol
however^ enlarge her,-and-our,.sense ofith'e.poss'ible ,ways;the;world'3nd|
•wqrdsjhave meaning* Dbdgson's genius-^vas^tb"make1 the..construcrio
of meaning an. intrinsic-part, of" the. narrative,-of tlie'-childs; dream-ex*
•perience.. 'Like-later. books/such-as'T/f'e'GflwKt^IJ^ff: in;: ts_-different
•\yay,„ they assume .that- the, idea .of meaning-is meaningful ito.:childr"en., -g
:' .The; publication! b£th'e',Alice: books' marks 'a; watershed im'the'Jiter-*|

"ature: about, childhooduas'well;ias;childreri.fe-iiKterature.*::Fdcrail- theini
originality, they are.-ai product of a^ culture-with, a huge(and developing-;
investmeri tjn. the idea-of childhood. .CliHdhbodJia'd b"eguri/t;o,p]ay an1-1;
incre3sin"g.ro]e;iri"adu'ltcfiction'jorthe-periio"d;. Charlotte Bronte'sjane
'Eyre-, Emily,-Bronte's Wttthefin^'Heightsf'-and.Charles;Dickens'$MO/t«s:

); Domkey aitd Son•(i&48),'Dctirid'Cbpperfield,(i85o) and Great
i(il8i?i)'aU:plaj'ed.aJafge:partin.c6ldnJ2ing'.niodefh. child-
erarya'epr'es'entation..'During the ,same'period a. new litera-

ture "for:children-rapidly developed. In the .18205-Taylor's translation of
the Grimin.,brothers'?^oH^/;o/(f Wales actedias.an:/open .'sesame1, .and
.Lewis .Carroll's thoroughly 'modern',,transformation..of:th&-traditional
rfairy, tale'in. the "Alice, books is part.of a. much broader development of
writihg specifically,directed:at.children ih..the: Victonaaperiod,-.much
of it associated.witJi the" Lmajo'r .writers of. the'time. {Edward Ezzt's-Book
o/'A'oHje/wc.Kad.appea'red-m 1846, Dickens's A-Christmas Carol* in .1.84.3
and. Thackeray's'pastiche-fairy' tale ;Tlie Rose and!theJZ.ing.m 1854, "all. of
which helped;dear the way_fbr Cafrollian. nonsense.'115 Hodgson."gave
•the Liddell girls a copy of Catherine, Sinclair's Holidaji'SfotisefoTtChnst-
mas,in'.iS6i,'read Ghristiria Rbssetti's. Gobtin>M<irket when ifcameiout

Iviii
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and. the MS .bfhis^frieh'd-Georg&iMacDbnald's.'exquisite'
IifKt"Princess'dn;the"i'same year,:;while 1863";was'.the-year.Tile'-Watefi
3^?j-.o£Charles'JCingsley"appeared1 (Do'dgson'met liini.in"1869); Mac-

, At the. Rack of'the. North -l-HnJ.fiSyi^app'eared the same:year
lirough the Looking-Glas&znd ,Tlie>iPnticess-and the Goh'lin thelfol-

[jt|ving year. By the end of his life, Dodgson had collected a seriesrof
merbooksl'onithe''Alice-.ni6del,'as:h'e"n£otes-in'his-diary: . - - • • : • '•* - ,"-

3ot Mabel in Rliymeland, by Edward Holland, as part of the collection I intend

ting of books of the Alice type..Besides this, I have From Nowhere 'to the North

by young Tom Hood; Elsie's Expedition by.E 'E. Weatherly, and A Trip to

Uutiderlatid, by.Jambon; and Wanted — A King by Maggie Browne.. One more

:tfok I'haye added, Tlie Story ofa^Nnrsery Rhyme.116 , ..
*V£ ' J . • ' : , • • • - - , ! ' : • ; • ' . ; : • - . • _ - . - i . ' - r - . . ' . . ; - . : . . " - -. • \jf>:i:_: ;

fr- . . , .
feBy the endiof.the century -Twain/-Frarices'Hodgsoh-B urne^tty Steven-

son and Kipling had; extended die'-scope1 of children's Hcerature1 further,'
jutDodgsonhad every reason to be conscious of theimportance'.ofhis

j^wn work in this' development.-The Alice books combine modern and
.romance'-elements, psychology and comedy, in a highly original,'lib-

prating way that was at home''with; the real world of Victorian child-
jpiood ori die one hand, and the kinds of meaning coded in fantastic
Fiairy tales' bn'-.the .other,- ariB;"hffd'h'o''truck''W'ith^the-'ugly- didacticism
^associated with the Ugly Duches's'V'-'Everythin'gV-'got-'a-'moral/if"only
'̂  ' ; . ' . ' - . • • - > • - . .- •- • V i : - - ,
¥:.you can find it. . , " ' ' • • - - • •• •

This brings us back to the altercation between Alice and die Red
Queen with which we began: . . . . - . • " ,

"I'm sure I didn't mean"-—-Alice was beginning, .but the Keel 'Queen int'er-

. rupted her impatiently. ' "' " ' • ' - - " • • - ;
. . - • . '-.. , . . . • - > . - - , . v . - -.

"That's just whatT complain .of! Youjhould hare meant! What doyou'sup_-

pose is the use ofa child without: any meaning? Even a joke should have some

meaning—-and ar child's.more important than a joke,, I hope. You couldn't deny-

that,, even if you tried with both hands";,-. .' .. , - _ . -, . . - _ - - • . - , ; ' ., - _ -

The nonsense jokes, .and the jokes", about'meaning'iix particular, get
their- resonance in -the. end because, of.the importance1'of the .child's
experience, of the contestation o£nieam'ngs.-in;wmchishe:'.is caught.up.
Dodgson was..frightened-.oE>the,.best,sources of.jokes —.sex,.and

lix
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religion-—'arid wor!tedjKard,to keep ln's writings untainted by. even the

faintest: humorous allusions-to,-either; nevertheless: the Jokes-, the chile

Alice encounters make free with the.-most ,'imp or tan t'..issues in-ha

world:—.food and the food-chain,, growing, and. ageuig^.mamiers.anc

madness,, childhood and adulthood, freedom -and -rules, authority aix

identity; .:.: ,•• , - . .- -.1 , , , • - . • , •• i , „ . - • ' . ; - • ,1;: • - - . : • ; • :", • -:.• : .- J

-It was only, in: the twinned Alice books;'-and;in_T7ic Hunting of till

Snark of the same period, thatDodgson found a medium to explore his
1 "" ,i. . ! • - : • • - . •• . - : • ; • , , . • . . . . • ' • . T ' ' . - . > ; i - - < • - • • - - . ; ; U • ' - . - . ..|
puzzling temperament, with its anomalous investmenfin young ginsi

and.questions of meaning:"; In these'works he transfermecT his perverse

imagination into works of art that have ''not 'only survived their

moment, but have gone on to generate new meanings with ever)' geiy

eration of readers, enlarging the .possibilities not only of children's lit^

era ture^ but rail'literature.', As: the icomitleiss •subsequent.interpretations,

translations-and. adaptations show, Alice's -adventures, continu'e-.imd arejj
'td'be continued'/.:';.',:-:_*:.• , • • • - • • -
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